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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of seventy five multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the paper

seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.

(ii) Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.

(iii) After this verification is over, the Test Booklet Number
should be entered on  the OMR Sheet and the OMR
Sheet Number should be entered on this Test Booklet.

(iv) The test booklet no. and OMR sheet no. should be same.
In case of discrepancy in the number, the candidate should
immediately report the matter to the invigilator for
replacement of the test booklet / OMR Sheet.

4. Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.
Example :
where (3) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means, such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the Original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are,
however, allowed to carry original question booklet on
conclusion of examination.

10. Use only Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê •ÖÖµÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ¯Öã×ÃŸÖÛúÖ ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö Ûúß ÃÖß»Ö

ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß ¯Öã×ÃŸÖÛúÖ
Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖ ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê •ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ •ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÛúÖ ®ÖÓ²Ö ü̧ OMR ¯Ö¡ÖÛú ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ȩ̈ü
†Öî̧ ü OMR ¯Ö¡ÖÛú ÛúÖ ®ÖÓ²Ö ü̧ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¯Ö ü̧ †Ó×ÛúŸÖ Ûú ü̧ ¤ëü …

(iv) ¯ÖÏ¿®Ö ¯Öã×ÃŸÖÛúÖ ®ÖÓ. †Öî¸ü OMR ¯Ö¡ÖÛú ®ÖÓ. ÃÖ´ÖÖ®Ö ÆüÖê®Öê “ÖÖ×Æü‹ … µÖ×¤ü
®ÖÓ²Ö¸ü ×³Ö®®Ö ÆüÖë, ŸÖÖê ¯Ö¸üßõÖÖ£Öá ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ / OMR ¯Ö¡ÖÛú ²Ö¤ü»Ö®Öê
Ûêú ×»Ö‹ ×®Ö¸üßõÖÛú ÛúÖê ŸÖã¸ÓüŸÖ ÃÖæ×“ÖŸÖ Ûú¸ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (1), (2), (3) ŸÖ£ÖÖ (4) ×¤üµÖê ÝÖµÖê
Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü •ÖîÃÖÖ
×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü :
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(3) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ȪÏ¿®ÖÖë Ûêú ̂ ¢Ö̧ ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Öã×ÃŸÖÛúÖ Ûêú †®¤ü̧ ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö ü̧ Æüß †Ó×ÛúŸÖ
Ûú ü̧®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö ü̧ ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ ×ÛúÃÖß †®µÖ
Ã£ÖÖ®Ö ¯Ö ü̧ ˆ¢Ö ü̧ ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú ü̧ŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö ®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, •ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö ü̧ ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö ü̧ßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî̧ ü ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö ü̧ßõÖÖ ³Ö¾Ö®Ö
ÃÖê ²ÖÖÆü̧ ü ®Ö »ÖêÛú ü̧ •ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö ü̧ßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö ü̧ ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
†¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê•Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê•Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ •ÖÖ‹ÝÖÖ …
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HINDUSTANI MUSIC 

Paper – III 
 

Note :  This paper contains seventy five (75) objective type questions of two (2) marks each. All 
questions are compulsory. 

 
1. ‘Bach’ belonged to which country ? 
 (1) Germany  (2) Austria 
 (3) China   (4) Britain  
 

2. First ‘Gandharva Maha Vidyalaya’ was founded in the city  
 (1) Karachi  (2) Mumbai 
 (3) Lahore   (4) Delhi 
 

3. Who was the son of Imdad Khan ? 
 (1) Wazir Khan  (2) Inayat Khan 
 (3) Imrat Khan   (4) Vilayat Khan  
 

4. Which Raga does not have the Swara-Sangiti of ‘Sa-Ma’ ? 
 (1) Malkauns  (2) Kedar 
 (3) Bhimpalasi   (4) Hamir 
 

5. Which Raga is obtained considering Komal Gandhar as Shadaj in the scale of Malkauns ? 
 (1) Durga  (2) Bhupali 
 (3) Gunkali   (4) Hansdhwani 
 

6. Number of Thatas mentioned in Raga Tarangini are  
 (1) 10 (2) 18 
 (3) 12   (4) 22 
 

7. Match the following and choose the correct code : 
 List – I  List – II  
(a) Abhogi (i) Todi Thaat 
(b) Kamod (ii) Kalyan Thaat 
(c) Bilaskhani Todi (iii) Bhairavi Thaat 
(d) Gujari Todi (iv) Kafi Thaat 

 Codes : 
  (a) (b) (c) (d) 
 (1) (i) (iii) (ii) (iv) 
 (2) (iv) (ii) (iii) (i) 
 (3) (ii) (i) (iv) (iii) 
 (4) (iii) (iv) (i) (ii) 
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×Æü®¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

×®Ö¤ìü¿Ö : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
 
1. ‘²ÖÖÜÖÌ’ ÛúÖ ×ÛúÃÖ ¤êü¿Ö ÃÖê ÃÖÓ²ÖÓ¬Ö Æîü ? 
 (1) •Ö´ÖÔ®Öß  (2) †Ö×Ã™ÒüµÖÖ 
 (3) “Öß®Ö   (4) ×²ÖÎ™êü®Ö 
 

2. ÃÖ¾ÖÔ¯ÖÏ£Ö´Ö ‘ÝÖÓ¬Ö¾ÖÔ ´ÖÆüÖ×¾ÖªÖ»ÖµÖ’ Ûúß Ã£ÖÖ¯Ö®ÖÖ ×ÛúÃÖ ¿ÖÆü¸ü ´Öë Æãü‡Ô ? 
 (1) Ûú¸üÖ“Öß (2) ´Öã´²Ö‡Ô 
 (3) »ÖÖÆüÖî¸ü   (4) ×¤ü»»Öß 
 

3. ‡´Ö¤üÖ¤ü ÜÖÖÑ Ûêú ¯Öã¡Ö ÛúÖî®Ö Æïü ? 
 (1) ¾Ö•ÖÌß¸ü ÜÖÖÑü  (2) ‡®ÖÖµÖŸÖ ÜÖÖÑ 
 (3) ‡´Ö¸üŸÖ ÜÖÖÑ   (4) ×¾Ö»ÖÖµÖŸÖ ÜÖÖÑ 
 

4. ‘ÃÖ - ´Ö’ Ã¾Ö¸ü-ÃÖÓÝÖ×ŸÖ ×ÛúÃÖ ¸üÖÝÖ ´Öë ¯ÖÏµÖãŒŸÖ ®ÖÆüà ÆüÖêŸÖß ? 
 (1) ´ÖÖ»ÖÛúÖïÃÖ (2) Ûêú¤üÖ¸ü 
 (3) ³Öß´Ö¯Ö»ÖÖÃÖß   (4) Æü´Öß¸ü 
 

5. ¸üÖÝÖ ´ÖÖ»ÖÛúÖïÃÖ Ûêú Ã¾Ö¸üÖë ´Öë ÝÖ®¬ÖÖ¸ü ÛúÖê ÂÖ›Ëü•Ö ´ÖÖ®Ö®Öê ¯Ö¸ü ×ÛúÃÖ ¸üÖÝÖ Ûúß ¯ÖÏÖ×¯ŸÖ ÆüÖêŸÖß Æîü ? 
 (1) ¤ãüÝÖÖÔü  (2) ³Öæ¯ÖÖ»Öß 
 (3) ÝÖãÞÖÛú»Öß   (4) ÆÓüÃÖ¬¾Ö×®Ö 
 

6. ¸üÖÝÖ-ŸÖ¸Óü×ÝÖÞÖß ´Öë £ÖÖ™üÖë Ûúß ŒµÖÖ ÃÖÓÜµÖÖ Æîü ? 
 (1) 10 (2) 18 
 (3) 12   (4) 22 
 

7. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ ŸÖ£ÖÖ ÃÖÆüß Ûæú™ü “Öã×®Ö‹ :  
 ÃÖæ“Öß-I  ÃÖæ“Öß-II 
(a) †Ö³ÖÖêÝÖß (i) ŸÖÖê›Ìüß £ÖÖ™ü 
(b) ÛúÖ´ÖÖê¤ü (ii) Ûú»µÖÖÞÖ £ÖÖ™ü 
(c) ×²Ö»ÖÖÃÖÜÖÖ®Öß ŸÖÖê›Ìüß (iii) ³Öî¸ü¾Öß £ÖÖ™ü 
(d) ÝÖã•ÖÔ¸üß ŸÖÖê›Ìüß (iv) ÛúÖ±úß £ÖÖ™ü 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) (i) (iii) (ii) (iv) 
 (2) (iv) (ii) (iii) (i) 
 (3) (ii) (i) (iv) (iii) 
 (4) (iii) (iv) (i) (ii) 
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8. How many beats are there in ‘Laghu’ in Chatursha Jati ? 
 (1) 6 (2) 12 
 (3) 8   (4) 4 
 
9. ‘Yati’ is related to  
 (1) Laya  (2) Raga 
 (3) Taan   (4) Alankar 
 
10. Which variety of Taans are prominently used in Raga Gaud-Sarang ? 
 (1) Spat Taan  (2) Sarok Taan 
 (3) Gitkari Taan   (4) Vakra Taan 
 

11. ‘R R P, 'M P D P’ belongs to which Raga ? 
 (1) Sohini  (2) Purvi 
 (3) Shree   (4) Puriyadhanashri  
 
12. Who created Raga Sazgiri ? 
 (1) Gopal Nayak  (2) Amir Khusrao 
 (3) Swami Haridas   (4) Sharangdeva  
 
13. Raga Miyan Malhar, Miyan Ki Todi, Darbari Kanhada indicates the creation of  
 (1) Gopal Nayak  (2) Tansen 
 (3) Baiju Bawra   (4) Amir Khusrao 
 
14. Razakhani Gat is played in which Taal ? 
 (1) Teental  (2) Ektal 
 (3) Jhaptal   (4) Ada Chautala 
 
15. Playing more than one melody at a time is known as  
 (1) Counter point Harmony  (2) Slur 
 (3) Rest   (4) Staccato 
 

16. Which of the following artist is associated with Surbahar ? 
 (1) N. Rajam  (2) Annapurna Devi 
 (3) Zarin Daruwala Sharma    (4) Ranuka Saha  
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8. »Ö‘Öã ÛúÖê “ÖŸÖã¸üÁÖ •ÖÖ×ŸÖ ´Öë ×ÛúŸÖ®Öê ´ÖÖ¡ÖÖ ÛúÖ»Ö ÛúÖ ´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) 6 (2) 12 
 (3) 8   (4) 4 
 
9. ‘µÖ×ŸÖ’ ÛúÖ ÃÖÓ²ÖÓ¬Ö Æîü : 
 (1) »ÖµÖü  (2) ¸üÖÝÖ 
 (3) ŸÖÖ®Ö   (4) †»ÖÓÛúÖ¸ü 
 
10. ¸üÖÝÖ ÝÖÖî›Ìü-ÃÖÖ¸ÓüÝÖ ´Öë †×¬ÖÛúŸÖ¸ü ×ÛúÃÖ ¯ÖÏÛúÖ¸ü Ûúß ŸÖÖ®ÖÖë ÛúÖ ¯ÖÏµÖÖêÝÖ ÆüÖêŸÖÖ Æîü ? 
 (1) ÃÖ¯ÖÖ™ü ŸÖÖ®Öü  (2) ÃÖ¸üÖêÛú ŸÖÖ®Ö 
 (3) ×ÝÖ™üÛú¸üß ŸÖÖ®Ö   (4) ¾ÖÛÎú ŸÖÖ®Ö 
 

11. ‘–̧ê –̧ê ¯Ö, 
|
´Ö ¯Ö –¬Ö  ¯Ö’ ÛúÖ ÃÖÓ²ÖÓ¬Ö ×ÛúÃÖ ¸üÖÝÖ ÃÖê Æîü ? 

 (1) ÃÖÖêÆü®Ößü  (2) ¯Öæ¾Öá 
 (3) ÁÖß   (4) ¯Öæ×¸üµÖÖ¬Ö®ÖÖÁÖß 
 
12. ¸üÖÝÖ ÃÖÖ•ÖÌ×ÝÖ¸üß Ûêú ¸ü×“ÖµÖŸÖÖ ÛúÖî®Ö Æïü ? 
 (1) ÝÖÖê¯ÖÖ»Ö ®ÖÖµÖÛúü  (2) †´Öß¸ü ÜÖãÃÖ¸üÖê 
 (3) Ã¾ÖÖ´Öß Æü×¸ü¤üÖÃÖ   (4) ¿ÖÖ’ËûÝÖÔ¤êü¾Ö 
 
13. ¸üÖÝÖ ×´ÖµÖÖÑ ´Ö»ÆüÖ¸ü, ×´ÖµÖÖÑ Ûúß ŸÖÖê›Ìüß, ¤ü¸ü²ÖÖ¸üß-ÛúÖ®Æü›ÌüÖ ×ÛúÃÖ ¸ü×“ÖµÖŸÖÖ ÛúÖê ‡Ó×ÝÖŸÖ Ûú¸üŸÖê Æïü ? 
 (1) ÝÖÖê¯ÖÖ»Ö ®ÖÖµÖÛúü  (2) ŸÖÖ®ÖÃÖê®Ö 
 (3) ²Öî•Öæ ²ÖÖ¾Ö¸üÖ   (4) †´Öß¸ü ÜÖãÃÖ¸üÖê 
 
14. ¸ü•ÖÌÖÜÖÖ®Öß ÝÖŸÖ ×ÛúÃÖ ŸÖÖ»Ö ´Öë ²Ö•ÖÖ‡Ô •ÖÖŸÖß Æîü ? 
 (1) ŸÖß®ÖŸÖÖ»Öü  (2) ‹ÛúŸÖÖ»Ö 
 (3) —Ö¯ÖŸÖÖ»Ö   (4) †Ö›ÌüÖ “ÖÖîŸÖÖ»Ö 
 
15. ‹Ûú ÃÖê †×¬ÖÛú ¬Öã®Ö ‹Ûú ÃÖÖ£Ö ²Ö•ÖÖ®Öê ÛúÖê ÛúÆüŸÖê Æïü : 
 (1) ÛúÖˆÓ™ü¸ü-¯ÖÖ‡Ó™ü-ÆüÖ¸ü´Öò®Ößü  (2) Ã»Ö¸ü 
 (3) ×™üÛúÖ¾Ö   (4) Ã™îüÛîú™üÖê 
 
16. ×ÛúÃÖ Ûú»ÖÖÛúÖ¸ü ÛúÖ ÃÖÓ²ÖÓ¬Ö ÃÖã¸ü²ÖÆüÖ¸ü ÃÖê Æîü ? 
 (1) ‹®Ö. ¸üÖ•Ö´Öü  (2) †®®Ö¯ÖæÞÖÖÔ ¤êü¾Öß 
 (3) •ÖÌ¸üß®Ö ¤üÖºþ¾ÖÖ»ÖÖ ¿Ö´ÖÖÔ   (4) ¸êüÞÖæÛúÖ ÃÖÖÆüÖ 
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17. Which instrument is used for Drone ? 

 (1) Sarangi  (2) Tanpura 

 (3) Harmonium   (4) Violin  

 

18. Who is the Sarangi Player ? 

 (1) Ram Gopal  (2) Ram Sahay 

 (3) Ram Narayan   (4) Radhe Shyam  

 

19. What does ‘Swayambhu Swaras’ known in western music ? 

 (1) Harmony  (2) Staff 

 (3) Melody   (4) Harmonics  

 

20. ‘Kalidas Samman’ is given by 

 (1) Madhya Pradesh Government   (2) Uttar Pradesh Government  

 (3) Delhi Government    (4) Maharashtra Government  

 

21. Dhrupad singers are  

 (1) Gundecha Bandhu  (2) Mishra Bandhu 

 (3) Sabri Bandhu   (4) Singh Bandhu 

 

22. Who is the author of “Introduction to the study of Indian Music” ? 

 (1) O.C. Ganguli  (2) V. Raghavan 

 (3) A.N. Fox Strangway   (4) E. Clements 

 

23. What was the terminology for Swaras in Vedic period ? 

 (1) Swara  (2) Yam 

 (3) Sam   (4) Richa 

 

24. Which instrument accompanies ‘Haveli Sangeet’ ? 

 (1) Dholak  (2) Naal 

 (3) Pakhawaj   (4) Khol 
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17. Ã¾Ö×¸üŸÖ Ûêú ×»Ö‹ ×ÛúÃÖ ¾ÖÖª ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ÃÖÖ¸ÓüÝÖßü  (2) ŸÖÖ®Ö¯Öæ̧ üÖ 

 (3) ÆüÖ¸ü´ÖÖê×®ÖµÖ´Ö   (4) ¾ÖÖµÖ×»Ö®Ö 

 
18. ÃÖÖ¸ÓüÝÖß ¾ÖÖ¤üÛú ÛúÖî®Ö Æïü ? 

 (1) ¸üÖ´Ö ÝÖÖê¯ÖÖ»Öü  (2) ¸üÖ´Ö ÃÖÆüÖµÖ 

 (3) ¸üÖ´Ö ®ÖÖ¸üÖµÖÞÖ   (4) ¸üÖ¬Öê ¿µÖÖ´Ö 

 

19. ‘Ã¾ÖµÖÓ³Öæ Ã¾Ö¸üÖë’ ÛúÖê ¯ÖÖ¿“ÖÖŸµÖ ÃÖÓÝÖßŸÖ ´Öë ŒµÖÖ ÛúÆüŸÖê Æïü ? 

 (1) ÆüÖ¸ü´Ö®Ößü  (2) Ã™üÖ±ú 

 (3) ´Öê»ÖÖò›üß   (4) ÆüÖ¸ü´ÖÖê×®ÖŒÃÖ 

 
20. ‘ÛúÖ»Öß¤üÖÃÖ ÃÖ´´ÖÖ®Ö’ ¤êüŸÖß Æîü  

 (1) ´Ö¬µÖ ¯ÖÏ¤êü¿Ö ÃÖ¸üÛúÖ¸üü  (2) ˆ¢Ö¸ü ¯ÖÏ¤êü¿Ö ÃÖ¸üÛúÖ¸ü 

 (3) ×¤ü»»Öß ÃÖ¸üÛúÖ¸ü   (4) ´ÖÆüÖ¸üÖÂ™Òü ÃÖ¸üÛúÖ¸ü 

 
21. ¬ÖÐã¯Ö¤ü ÝÖÖµÖÛú Æïü : 

 (1) ÝÖãÓ¤êü“ÖÖ ²ÖÓ¬Öãü  (2) ×´ÖÁÖ ²ÖÓ¬Öã 

 (3) ÃÖÖ²Ö¸üß ²ÖÓ¬Öã   (4) ØÃÖÆü ²ÖÓ¬Öã 

 
22. “Introduction to the Study of Indian Music” Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 

 (1) †Öê.ÃÖß. ÝÖÖÑÝÖã»Ößü  (2) ¾Öß. ¸üÖ‘Ö¾Ö®Ö 

 (3) ‹.‹®Ö. ±úÖòŒÃÖ Ã™ÒëüÝÖ¾Öê   (4) ‡Ô. Œ»Öê´Öê®™üËÃÖ 

 
23. ¾Öî×¤üÛú ÛúÖ»Ö ´Öë Ã¾Ö¸üÖë Ûêú ×»Ö‹ ŒµÖÖ ÃÖÓ–ÖÖ £Öß ? 

 (1) Ã¾Ö¸üü  (2) µÖ´Ö 

 (3) ÃÖ´Ö   (4) Šú“ÖÖ 

 
24. ÛúÖî®Ö ÃÖÖ ¾ÖÖª ‘Æü¾Öê»Öß ÃÖÓÝÖßŸÖ’ Ûêú ÃÖÖ£Ö ÃÖÓÝÖŸÖ Ûú¸üŸÖÖ Æîü ? 

 (1) œüÖê»ÖÛúü  (2) ®ÖÖ»Ö 

 (3) ¯ÖÜÖÖ¾Ö•Ö   (4) ÜÖÖê»Ö 
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25. Choose the correct code : 
 Assertion (A) :  ‘Treatment of Swara’ is an important factor in Hindustani Music. Change 

of treatment consequently changes Raga. 
 Reason (R) : By acquiring knowledge in depth through books, any raga can be performed 

without obtaining practical training from Guru. 
 Codes : 
 (1) Both (A) and (R) both are correct. 
 (2) Both (A) and (R) both are wrong. 
 (3) (A) is correct, but (R) is wrong. 
 (4) (A) is wrong, but (R) is correct. 
  
26. Rajasthani Folk Instrument ‘Algoja’ falls under which category ? 
 (1) Sushir Vadya  (2) Tantri Vadya 
 (3) Ghan Vadya   (4) Avnadha Vadya 
 
27. Match the following and choose the correct code :  

 List – I  List – II  
(a) Dominant I. Vikrit Swara 
(b) Mediant II. Pancham Bhava Samvadi 
(c) Subdominant III. Anuvadi 
(d) Modified Note IV. Madhyam Bhava Samvadi 

 Codes : 
  (a) (b) (c) (d) 
 (1) II III IV I  
 (2) I IV III II 
 (3) IV I II III   
 (4) III II IV I 
 
28. According to Natya Shastra, ‘Dhruvas’ of ‘Krodh’ and Raudra-rasa are recommended to 

be sung in which ‘Laya’ ? 
 (1) Madhya Laya  (2) Vilambit Laya 
 (3) Ati Vilambit Laya   (4) Drut Laya 
 
29. ‘Dhyan’ of a ‘Jati’ is mentioned by which musicologist ? 
 (1) Matang   (2) Nanyadeo 
 (3) Jagdekamalla   (4) Bharat 
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25. ÃÖÆüß Ûæú™ü ÛúÖê “Öã×®ÖµÖê : 

 †×³ÖÛú£Ö®Ö (A) : ØÆü¤ãüÃŸÖÖ®Öß ÃÖÓÝÖßŸÖ ´Öë ‘Ã¾Ö¸üÖë ÛúÖ »ÖÝÖÖ¾Ö’ ‹Ûú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ÛúÖ¸üÛú Æîü, ‡ÃÖ´Öë ¯Ö×¸ü¾ÖŸÖÔ®Ö ÆüÖê®Öê ÃÖê, ¸üÖÝÖ 
¯Ö×¸ü¾ÖÙŸÖŸÖ ÆüÖê •ÖÖŸÖÖ Æîü …    

 ŸÖÛÔú (R) : µÖ×¤ü ‘Ã¾Ö¸ü-»ÖÝÖÖ¾Ö’ ÛúÖê, ¯ÖãÃŸÖÛúÖë ÃÖê ¯ÖœÌüÛú¸ü, ÝÖÆü¸üÖ‡Ô ÃÖê ÃÖ´Ö—Ö ×»ÖµÖÖ •ÖÖµÖ, ŸÖÖê ×ÛúÃÖß ³Öß ¸üÖÝÖ ÛúÖê ÝÖã¹ý ÃÖê 
ÃÖßÜÖê ×²Ö®ÖÖ ³Öß ÝÖÖµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … 

 Ûæú™ü :  
 (1) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) ŸÖ£ÖÖ (R) ¤üÖê®ÖÖë ÃÖÆüß ®ÖÆüà Æîü … 
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
  
26. ¸üÖ•ÖÃ£ÖÖ®Öß »ÖÖêÛú ¾ÖÖª ‘†»ÖÝÖÖê•ÖÖ’ ×ÛúÃÖ ÁÖêÞÖß Ûêú †®ŸÖÝÖÔŸÖ †ÖŸÖÖ Æîü ? 
 (1) ÃÖã×ÂÖ¸ü ¾ÖÖªü  (2) ŸÖÓ¡Öß ¾ÖÖª 
 (3) ‘Ö®Ö ¾ÖÖª   (4) †¾Ö®Ö¨ü ¾ÖÖª 
 
27. ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ‹¾ÖÓ ÃÖÆüß Ûæú™ü ÛúÖê “Öã×®ÖµÖê :  

 ÃÖæ“Öß-I  ÃÖæ“Öß-II 

(a) ›üÖê×´Ö®Öï™ü I. ×¾ÖÛéúŸÖ Ã¾Ö¸ü 
(b) ´Öß×›ü‹®™ü II. ¯ÖÓ“Ö´Ö ³ÖÖ¾Ö ÃÖÓ¾ÖÖ¤üß 

(c) ÃÖ²Ö›üÖê×´Ö®Öï™ü III. †®Öã¾ÖÖ¤üß 

(d) ´ÖÖê×›ü±úÖ‡›ü ®ÖÖê™ü IV. ´Ö¬µÖ´Ö ³ÖÖ¾Ö ÃÖÓ¾ÖÖ¤üß 

 Ûæú™ü : 
  (a) (b) (c) (d) 
 (1) II III IV I  
 (2) I IV III II 
 (3) IV I II III   
 (4) III II IV I 
 
28. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö Ûêú †®ÖãÃÖÖ¸ü, ÛÎúÖê¬Ö ‹¾ÖÓ ¸üÖî¦ü-¸üÃÖ ÆêüŸÖã, ¬ÖÐã¾ÖÖ†Öë ÛúÖê ×ÛúÃÖ »ÖµÖ ´Öë ÝÖÖµÖê •ÖÖ®Öê ÛúÖ ×®Ö¤ìü¿Ö Æîü ? 
 (1) ´Ö¬µÖ »ÖµÖü  (2) ×¾Ö»ÖÓ×²ÖŸÖ »ÖµÖ 
 (3) †×ŸÖ ×¾Ö»ÖÓ×²ÖŸÖ »ÖµÖ   (4) ¦ãüŸÖ »ÖµÖ 
 
29. •ÖÖ×ŸÖµÖÖë Ûêú ‘¬µÖÖ®Ö’ ÛúÖ ˆ»»ÖêÜÖ ×ÛúÃÖ ÝÖÏÓ£ÖÛúÖ¸ü «üÖ¸üÖ ×ÛúµÖÖ ÝÖµÖÖ Æîü ? 
 (1) ´ÖŸÖÓÝÖü  (2) ®ÖÖ®µÖ¤êü¾Ö 
 (3) •ÖÝÖ¤êüÛú´Ö»»Ö   (4) ³Ö¸üŸÖ 
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30. Select the ‘Murchhanas’, related to ‘Madhyam-Gram’ : 
 I. Harinashwa  
 II. Margi 
 III. Rajni 
 (1) I and III  (2) I and II 
 (3) II and III   (4) I, II and III 
 
31. What is the number of ‘Shudha’ and ‘Vikrit’ swaras according to Sharangdeo ? 
 (1) 7 Shudha, 12 Vikrit  (2) 7 Shudha, 5 Vikrit 
 (3) 7 Shudha, 11 Vikrit   (4) 7 Shudha, 18 Vikrit 
 
32. Which other name is used for ‘Jeevswara’ or Ansha-Swara ? 
 (1) Anuvadi Swara  (2) Uddatta Swara 
 (3) Vadi Swara   (4) Sanchari Swara 
 

33. 
9
8 interval is equivalent to  

 (1) 51.1 Sevart  (2) 45.8 Sevart 
 (3) 28.1 Sevart   (4) 61.1 Sevart 
 
34. Narayan Moreshwar Khare was the disciple of  
 (1) Bhaskar Bua  (2) Raja Bhaiya Poochwale 
 (3) V.N. Bhatkhande   (4) V.D. Paluskar 
 
35. Who is the author of Bharat-Bhashyam ? 
 (1) Nanyadeo  (2) Parshwadeo 
 (3) Abhinav Gupta   (4) Kohal 
 
36. ‘Raja-Ragini’ classification has been mentioned in which of the following texts : 
 I. Sangeet Makrand 
 II. Sangeet Darpan 
 III. Raj Tarangini 
 IV. Natya Shastra 
 (1) I, II, III and IV  (2) I, III and IV 
 (3) II, III and IV   (4) I, II and III 
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30. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ‘´Ö¬µÖ´Ö-ÝÖÏÖ´Ö’ Ûúß ´Öæ“”Ôû®ÖÖ†Öë ÛúÖê ‡Ó×ÝÖŸÖ Ûúß×•ÖµÖê : 
 I. Æü×¸üÞÖÖ¿¾Ö 

 II. ´ÖÖÝÖá 

 III. ¸ü•Ö®Öß 
 (1) I ‹¾ÖÓ IIIü  (2) I ‹¾ÖÓ II 
 (3) II ‹¾ÖÓ III   (4) I, II ‹¾ÖÓ III 
 
31. ¿ÖÖ¸ÓüÝÖ¤êü¾Ö ®Öê ¿Öã¨ü †Öî¸ü ×¾ÖÛéúŸÖ Ã¾Ö¸üÖë Ûúß ÃÖÓÜµÖÖ ×ÛúŸÖ®Öß ²ÖŸÖÖ‡Ô Æîü ? 
 (1) 7 ¿Öã¨ü, 12 ×¾ÖÛéúŸÖü  (2) 7 ¿Öã¨ü, 5 ×¾ÖÛéúŸÖ 
 (3) 7 ¿Öã¨ü, 11 ×¾ÖÛéúŸÖ   (4) 7 ¿Öã¨ü, 18 ×¾ÖÛéúŸÖ 
 
32. ‘•Öß¾Ö Ã¾Ö¸ü’ µÖÖ ‘†Ó¿Ö Ã¾Ö¸ü’ ÛúÖê ×ÛúÃÖ †®µÖ ®ÖÖ´Ö ÃÖê ³Öß •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 
 (1) †®Öã¾ÖÖ¤üß Ã¾Ö¸üü  (2) ˆ¤üÖ¢Ö Ã¾Ö¸ü 
 (3) ¾ÖÖ¤üß Ã¾Ö¸ü   (4) ÃÖÓ“ÖÖ¸üß Ã¾Ö¸ü 
 

33. 
9
8 †ÓŸÖ¸üÖ»Ö ×ÛúÃÖÛêú ÃÖ´ÖÛúõÖ Æîü ? 

 (1) 51.1 ÃÖê¾Ö™Ôüü  (2) 45.8 ÃÖê¾Ö™Ôüü 
 (3) 28.1 ÃÖê¾Ö™Ôüü   (4) 61.1 ÃÖê¾Ö™Ôüü 
 
34. ®ÖÖ¸üÖµÖÞÖ ´ÖÖê¸êü¿¾Ö¸ü ÜÖ¸êü, ×ÛúÃÖÛêú ×¿ÖÂµÖ £Öê ? 
 (1) ³ÖÖÃÛú¸ü ²Öã†Öü  (2) ¸üÖ•ÖÖ³ÖîµÖÖ ¯Öæ”û¾ÖÖ»Öê 
 (3) ¾Öß.‹®Ö. ³ÖÖŸÖÜÖÞ›êü   (4) ¾Öß.›üß. ¯Ö»ÖãÃÛú¸ü 
 
35. ‘³Ö¸üŸÖ-³ÖÖÂµÖ´ÖË’ Ûêú »ÖêÜÖÛú Æïü   
 (1) ®ÖÖ®µÖ¤êü¾Öü  (2) ¯ÖÖ¿¾ÖÔ¤êü¾Ö 
 (3) †×³Ö®Ö¾Ö ÝÖã¯ŸÖ   (4) ÛúÖêÆü»Ö 
 

36. ‘¸üÖÝÖ-¸üÖ×ÝÖ®Öß’ ¾ÖÝÖáÛú¸üÞÖ ÛúÖ ˆ»»ÖêÜÖ, ×®Ö´®Ö ´Öë ÃÖê ×Ûú®Ö ÝÖÏÓ£ÖÖë ´Öë ×ÛúµÖÖ ÝÖµÖÖ Æîü ? 

 I. ÃÖÓÝÖßŸÖ ´ÖÛú¸Óü¤ü  

 II. ÃÖÓÝÖßŸÖ ¤ü¯ÖÔÞÖ 

 III. ¸üÖÝÖ ŸÖ Ó̧ü×ÝÖÞÖß 

 IV. ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö 

 (1) I, II, III †Öî¸ü IVü (2) I, III †Öî¸ü IVü 
 (3) II, III †Öî¸ü IVü   (4) I, II †Öî¸ü III 
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37. Match the following ‘Shruti-Swara-Sthanas’ according to Ahobal and Choose the correct 
code :  

 List – I  List – II  
(a) Purva Ga I. 20 
(b) Teevratar Re II. 9 
(c) Poorva Ni III. 22 
(d) Teevratar Dha IV. 7 

  Codes : 

  (a) (b) (c) (d) 
 (1) II IV I III  
 (2) I III II IV 
 (3) IV II I III 
 (4) II I III IV   
 
38. Pt. Ahobal has placed ‘Shuddha Ga’ and ‘Shudha Ni’ on the wire of Veena at  
 (1) 30″ – 20″ü  (2) 32″ – 27″ 

 (3) 31″ – 24″   (4) 32″ – 22″ 
 
39. Raga Devgiri-Bilawal is the combination of  
 (1) Yaman and Bilawal (2) Khamaj and Bilawal 
 (3) Shudha Kalyan and Bilawal   (4) Devgiri and Bilawal  
 
40. Match the following and choose the correct code :  

 List – I  List - II 
(a) Sa Re Ga-, Ma Pa Ma– Pa  I. Megh Malhar 
(b) Dha Ni Pa Dha Ni Sa, Ni Dha Pa Dha Ma Ga II. Madmat Sarang 
(c) ReMa ReMa Pa-, ReMa Ma  Re-  Sa III. Khamaj 

(d) .NiSa Sa Re-, Re Ma Pa Ma, Re Ma Re Sa IV. Kafi 

 Codes : 
  (a) (b) (c) (d) 
 (1) II I IV III  
 (2) III II I IV 
 (3) IV III I II 
 (4) I IV III II 
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37. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê †ÆüÖê²Ö»Ö Ûêú ÁÖã×ŸÖ-Ã¾Ö¸ü Ã£ÖÖ®ÖÖ®ÖãÃÖÖ¸ü ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê :  

 ÃÖæ“Öß-I  ÃÖæ“Öß-II 

(a) ¯Öæ¾ÖÔ ÝÖ I. 20 

(b) ŸÖß¾ÖÎŸÖ¸ü ¸êü II. 9 

(c) ¯Öæ¾ÖÔ ×®Ö III. 22 

(d) ŸÖß¾ÖÎŸÖ¸ü ¬Ö IV. 7 

  Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) II IV I III  
 (2) I III II IV 
 (3) IV II I III 
 (4) II I III IV   
 
38. ¯ÖÓ. †ÆüÖê²Ö»Ö ®Öê, ¾ÖßÞÖÖ Ûêú ŸÖÖ¸ü ¯Ö¸ü, ¿Öã¨ü ÝÖ ‹¾ÖÓ ¿Öã¨ ü×®Ö ÛúÖê ÛúÆüÖÑ Ã£ÖÖ×¯ÖŸÖ ×ÛúµÖÖ Æîü ? 

 (1) 30″ – 20″ü  (2) 32″ – 27″ 

 (3) 31″ – 24″   (4) 32″ – 22″ 
 
39. ¸üÖÝÖ ¤êü¾Ö×ÝÖ¸üß-×²Ö»ÖÖ¾Ö»Ö ×´ÖÁÖÞÖ Æîü 

 (1) µÖ´Ö®Ö †Öî¸ü ×²Ö»ÖÖ¾Ö»Ö ÛúÖü  (2) ÜÖ´ÖÖ•Ö †Öî¸ü ×²Ö»ÖÖ¾Ö»Ö ÛúÖ 

 (3) ¿Öã¨ü Ûú»µÖÖÞÖ †Öî¸ü ×²Ö»ÖÖ¾Ö»Ö ÛúÖ   (4) ¤êü¾Ö×ÝÖ¸üß †Öî¸ü ×²Ö»ÖÖ¾Ö»Ö ÛúÖ 

 
40. ÃÖã´Öê×»ÖŸÖ Ûúß×•ÖµÖê ‹¾ÖÓ ÃÖÆüß Ûæú™ü ÛúÖê “Öã×®ÖµÖê :  

 ÃÖæ“Öß-I  ÃÖæ“Öß-II 

(a) ÃÖÖ ¸êü –ÝÖ-, ´Ö ¯Ö ´Ö – ¯Ö I. ´Öê‘Ö ´Ö»ÆüÖ¸ü 

(b) ¬Ö –®Öß ¯Ö ¬Ö ×®Ö ÃÖÖÓ, –®Öß ¬Ö ¯Ö ¬Ö ´Ö ÝÖ II. ´Ö¤ü´ÖÖŸÖ ÃÖÖ¸ÓüÝÖ 

(c) ȩ̂ü
´Ö

 ȩ̂ü
´Ö

 ¯Ö -, ȩ̂ü
´Ö

 ´Ö ¸êü - ÃÖÖ III. ÜÖ´ÖÖ•Ö 

(d) –×®Ö .
ÃÖÖ 

ÃÖÖ ¸êü -, ¸êü ´Ö ¯Ö ´Ö, ¸êü ´Ö ¸êü ÃÖÖ IV. ÛúÖ±úß 

 Ûæú™ü : 

  (a) (b) (c) (d) 
 (1) II I IV III  
 (2) III II I IV 
 (3) IV III I II 
 (4) I IV III II 
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41. ‘Re Ma Pa’ phrase is used in which of the following ragas ? 
 I. Gunkri   II. Jogia 
 III. Bairagi Bhairav  IV. Jaunpuri 
 (1) I, II, III and IV  (2) I, II and III 

 (3) II, III and IV   (4) I, II and IV 
 
42. Arrange the following texts in chronological order : 
 I. Raga Vibodh  
 II. Abhinav Bharti 
 III. Sangeet Ratnakar 
 (1) I, II, III  (2) III, II, I  
 (3) II, III, I    (4) I, III, II 
 

43. ‘Shudha Swara Saptak’, placed on 1, 5, 8, 10, 14, 18 and 21 Shruties denotes which         
period ? 

 (1) Vedic period   (2) Medieval period  
 (3) Ancient period    (4) Modern period  
 

44. ‘Re – Dha Komal’ and ‘Ga – Ni’ Teevra Swaras are the characteristics of  
 (1) Chhayalag raga  (2) Parmela Praveshak raga 

 (3) Shudha raga   (4) Sandhi prakash raga 
 

45. Choose the correct code : 
 Assertion (A) :  Karnatak Music doesn’t include the concept of ‘Time theory’ of ragas. 

 Reason (R) : Ragdari system doesn’t prevail in Karnatak Music.  

 Codes : 
 (1) (A) and (R) both are correct. 

 (2) (A) and (R) both are wrong. 

 (3) (A) is correct, but (R) is wrong.  
 (4) (A) is wrong, but (R) is correct. 
 

46. Which out of the following has written Annotation on Natyashastra ? 
 (1) Beejgupta (2) Vishnugupta  
 (3) Dattilam   (4) Abhinavgupta  
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41. ‘–̧êü  ´Ö ¯Ö’ Ã¾Ö¸üÖ¾Ö»Öß, ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×Ûú®Ö ¸üÖÝÖÖë ´Öë ¯ÖÏµÖãŒŸÖ ÆüÖêŸÖß Æîü ? 

 I. ÝÖãÞÖÛÎúß 

 II. •ÖÖê×ÝÖµÖÖ 

 III. ²Öî¸üÖÝÖß ³Öî¸ü¾Ö 

 IV. •ÖÖî®Ö¯Öã¸üß 
 (1) I, II, III ‹¾ÖÓ IVü  (2) I, II ‹¾ÖÓ III 
 (3) II, III ‹¾ÖÓ IV    (4) I, II ‹¾ÖÓ IV 
 
42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖÏÓ£ÖÖë ÛúÖê ˆ®ÖÛêú ÛúÖ»ÖÛÎú´ÖÖ®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûúß×•ÖµÖê : 

 I. ¸üÖÝÖ ×¾Ö²ÖÖê¬Ö 

 II. †×³Ö®Ö¾Ö ³ÖÖ¸üŸÖß 

 III. ÃÖÓÝÖßŸÖ ¸üŸ®ÖÖÛú¸ü 

 (1) I, II, III ü  (2) III, II, I  
 (3) II, III, I    (4) I, III, II 
 
43. 1, 5, 8, 10, 14, 18 †Öî¸ü 21¾Öà ÁÖã×ŸÖ ¯Ö¸ü Ã£ÖÖ×¯ÖŸÖ ¿Öã¨ü-Ã¾Ö¸ü ÃÖ¯ŸÖÛú, ×ÛúÃÖ ÛúÖ»Ö ÛúÖê ‡Ó×ÝÖŸÖ Ûú¸üŸÖÖ Æîü ? 
 (1) ¾Öî×¤üÛú ÛúÖ»Öü  (2) ´Ö¬µÖ ÛúÖ»Ö 
 (3) ¯ÖÏÖ“Öß®Ö ÛúÖ»Ö   (4) †Ö¬Öã×®ÖÛú ÛúÖ»Ö 
 

44. –̧êü  - –¬Ö ÛúÖê´Ö»Ö ‹¾ÖÓ ÝÖ-®Öß ŸÖß¾ÖÎ Ã¾Ö¸ü »ÖõÖÞÖ Æîü  

 (1) ”ûÖµÖÖ»ÖÝÖ ¸üÖÝÖ Ûêúü  (2) ¯Ö¸ü´Öê»Ö ¯ÖÏ¾Öê¿ÖÛú ¸üÖÝÖ Ûêú 
 (3) ¿Öã¨ü ¸üÖÝÖ Ûêú   (4) ÃÖÓ×¬Ö ¯ÖÏÛúÖ¿Ö ¸üÖÝÖ Ûêú 
 

45. ÃÖÆüß Ûæú™ü ÛúÖê “Öã×®ÖµÖê : 

 †×³ÖÛú£Ö®Ö (A) : Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ ´Öë, ¸üÖÝÖÖë Ûêú ÃÖ´ÖµÖ-×ÃÖ¨üÖ®ŸÖ ÛúÖ ÃÖ´ÖÖ¾Öê¿Ö ®ÖÆüà Æîü …   
 ŸÖÛÔú (R) : Ûú®ÖÖÔ™üÛú ÃÖÓÝÖßŸÖ ´Öë ¸üÖÝÖ¤üÖ¸üß ¯Ö¨ü×ŸÖ ®ÖÆüà Æîü … 
 Ûæú™ü :  
 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 
 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ ×¾Ö«üÖ®Ö ®Öê ®ÖÖ™ËüµÖ¿ÖÖÃ¡Ö ¯Ö¸ü ™üßÛúÖ ×»ÖÜÖß ? 
 (1) ²Öß•ÖÝÖã̄ ŸÖü  (2) ×¾ÖÂÞÖãÝÖã¯ŸÖ 
 (3) ¤ü×¢Ö»Ö´ÖË   (4) †×³Ö®Ö¾ÖÝÖã̄ ŸÖ 
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47. ‘Shuddha Madhyam’ is placed on which ‘Shruti’ according to the Ancient Musicologists ? 

 (1) 13th  (2) 14th  

 (3) 12th    (4) 15th  

 

48. ‘Chitra Veena’ was played by  

 (1) Plucktrum  (2) Bow 

 (3) Reed   (4) Fingers  

 

49. Select the pair of raga containing similar notes : 

 (1) Ahir Bhairav – Nat Bhairav   

 (2) Shudha Sarang – Vrindvani Sarang  

 (3) Marva – Puriya 

   (4) Bilaskhani Todi – Todi  

 

50. Combination of ‘Sthai’, ‘Arohi’ and ‘Avrohi’ Varna is known as  

 (1) Abhogi Varna  (2) Sanchari Varna 

 (3) Dhatu Varna   (4) Arohi-Avrohi Varna  

 

51. Which one is equivalent to Bilawal Thata of the following ? 

 (1) Major Scale  (2) Minor scale 

 (3) Gandhar Grama    (4) Madhyam Grama  

 

52. Which raga does not belong to Kafi Thata ? 

 (1) Bageshri  (2) Patdeep 

 (3) Jaijawanti   (4) Bhimpalasi  

 

53. Which is the correct sequence of the following in the chronological order ? 

 (1) Sangit Parijat, Sangit Chintamani, Bharatiya Sangit Vadya, Brihaddeshi 

  (2) Bharatiya Sangit Vadya, Sangit Parijat, Sangit Chintamani, Brihaddeshi 

 (3) Brihaddeshi, Sangit Parijat, Sangit Chintamani, Bharatiya Sangit Vadya 

   (4) Sangit Parijat, Brihaddeshi, Bharatiya Sangit Vadya, Sangit Chintamani 
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47. ¯ÖÏÖ“Öß®Ö ¿ÖÖÃ¡ÖÛúÖ¸üÖë ®Öê ‘¿Öã¨ü ´Ö¬µÖ´Ö’ ÛúÖê ×ÛúÃÖ ÁÖã×ŸÖ ¯Ö¸ü Ã£ÖÖ×¯ÖŸÖ ×ÛúµÖÖ Æîü ? 

 (1) 13¾Öàü  (2) 14¾Öà 

 (3) 12¾Öà   (4) 15¾Öà 

 
48. ×“Ö¡ÖÖ ¾ÖßÞÖÖ Ûêú ¾ÖÖ¤ü®Ö ÆêüŸÖã ×ÛúÃÖÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ £ÖÖ ? 

 (1) ÛúÖêÞÖ ÛúÖü  (2) ÝÖ•Ö ÛúÖ 

 (3) ¯Ö¢Öê ÛúÖ   (4) †ÑÝÖã×»ÖµÖÖë ÛúÖ 

 

49. ˆÃÖ ¸üÖÝÖ-•ÖÖê›Ìüß ÛúÖ “ÖµÖ®Ö Ûú¸ëü, ×•Ö®ÖÛêú ÃÖ³Öß Ã¾Ö¸ü ÃÖ´ÖÖ®Ö ÆüÖê : 

 (1) †Æüß¸ü ³Öî¸ü¾Ö – ®Ö™ü ³Öî¸ü¾Öü  

 (2) ¿Öã¨ü ÃÖÖ¸ÓüÝÖ – ¾Öé®¤üÖ¾Ö®Öß ÃÖÖ¸ÓüÝÖ 

 (3) ´ÖÖ¸ü¾ÖÖ – ¯Öæ×¸üµÖÖ   

 (4) ×²Ö»ÖÖÃÖÜÖÖ®Öß ŸÖÖê›Ìüß – ŸÖÖê›Ìüß 

 
50. Ã£ÖÖ‡Ô, †Ö¸üÖêÆüß ¾Ö †¾Ö¸üÖêÆüß ¾ÖÞÖÔ Ûêú ÃÖÓµÖÖêÝÖ ÛúÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü 

 (1) †Ö³ÖÖêÝÖß ¾ÖÞÖÔü  (2) ÃÖÓ“ÖÖ¸üß ¾ÖÞÖÔ 

 (3) ¬ÖÖŸÖã ¾ÖÞÖÔ   (4) †Ö¸üÖêÆüß-†¾Ö¸üÖêÆüß ¾ÖÞÖÔ 

 
51. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ×²Ö»ÖÖ¾Ö»Ö £ÖÖ™ü Ûêú ÃÖ´ÖÖ®Ö Æîü ? 

 (1) ´Öê•Ö¸ü ÃÛêú»Öü  (2) ´ÖÖ‡®Ö¸ü ÃÛêú»Ö 

 (3) ÝÖÖ®¬ÖÖ¸ü ÝÖÏÖ´Ö   (4) ´Ö¬µÖ´Ö ÝÖÏÖ´Ö 

 
52. ÛúÖî®Ö ÃÖÖ ¸üÖÝÖ ÛúÖ±úß £ÖÖ™ü ÃÖê ®ÖÆüà Æîü ? 

 (1) ²ÖÖÝÖêÁÖßü  (2) ¯Ö™ü¤üß¯Ö 

 (3) •ÖµÖ•Ö¾ÖÓŸÖß   (4) ³Öß´Ö¯Ö»ÖÖÃÖß 

 
53. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖÆüß ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü “Öã×®ÖµÖê : 

 (1) ÃÖÓÝÖßŸÖ ¯ÖÖ×¸ü•ÖÖŸÖ, ÃÖÓÝÖßŸÖ ×“Ö®ŸÖÖ´Ö×ÞÖ, ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ ¾ÖÖ¤ËüµÖ, ²ÖéÆü§êü¿Öß 

ü  (2) ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ ¾ÖÖ¤ËüµÖ, ÃÖÓÝÖßŸÖ ¯ÖÖ×¸ü•ÖÖŸÖ, ÃÖÓÝÖßŸÖ ×“Ö®ŸÖÖ´Ö×ÞÖ, ²ÖéÆü§êü¿Öß 

 (3) ²ÖéÆü§êü¿Öß, ÃÖÓÝÖßŸÖ ¯ÖÖ×¸ü•ÖÖŸÖ, ÃÖÓÝÖßŸÖ ×“Ö®ŸÖÖ´Ö×ÞÖ, ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ ¾ÖÖ¤ËüµÖ 

   (4) ÃÖÓÝÖßŸÖ ¯ÖÖ×¸ü•ÖÖŸÖ, ²ÖéÆü§êü¿Öß, ³ÖÖ¸üŸÖßµÖ ÃÖÓÝÖßŸÖ ¾ÖÖ¤ËüµÖ, ÃÖÓÝÖßŸÖ ×“Ö®ŸÖÖ´Ö×ÞÖ 
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54. Who is the author of the book ‘The Story of Indian Music’ ? 

 (1) M. R. Goutam  (2) O. Goswami 

 (3) Swami Prajnanananda   (4) Kapila Vatsayan  

 

55. Which one is known as ‘Adhvadarshak Swara’ of the following ? 

 (1) S  (2) P 

 (3) M   (4) N 

 

56. Alia-Fattu associated with which gharana ? 

 (1) Kirana  (2) Patiala 

 (3) Agra   (4) Jaipur 

 

57. Nirmal Shah was known as  

 (1) Sarod player   (2) Beenkar  

 (3) Sarangi player    (4) Tabla player  

 

58. What is the meaning of Dhadi ? 

 (1) Kind of Taal  (2) Community representing music  

 (3) Kind of Geeti   (4) Folk song 
 

59. Which one of the following interval is according to Sadja-Madhyam Bhava ? 

 (1) R – P   (2) M – 
.
S  

 (3) R – D    (4) G – N  
 

60. Choose the correct code : 

 Assertion (A) :  Evolution of Sitar may be seen in Tritantri Veena. 

 Reason (R) : Tritantri Veena had seven strings.  

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) Both (A) and (R) are wrong. 

 (3) (A) is correct, but (R) is wrong. 

 (4) (A) is wrong, but (R) is correct. 
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54. ‘The Story of Indian Music’ ¯ÖãÃŸÖÛú Ûêú »ÖêÜÖÛú ÛúÖî®Ö Æïü ? 

 (1) ‹´Ö.†Ö¸ü. ÝÖÖîŸÖ´Öü  (2) †Öê. ÝÖÖêÃ¾ÖÖ´Öß 

 (3) Ã¾ÖÖ´Öß ¯ÖÏ–ÖÖ®ÖÖ®Ö®¤ü   (4) Ûú×¯Ö»ÖÖ ¾ÖÖŸÖËÃÖÖµÖ®Ö 

 
55. ×®Ö´®Ö ´Öë ÛúÖî®Ö ÃÖÖ Ã¾Ö¸ü †¬¾Ö¤ü¿ÖÔÛú Ûêú ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü ? 

 (1) ÃÖÖü  (2) ¯Ö 

 (3) ´Ö   (4) ×®Ö 

 
56. †×»ÖµÖÖ-±ú¢Öã ÛúÖ ÃÖ´²Ö®¬Ö ×ÛúÃÖ ‘Ö¸üÖ®Öê ÃÖê Æîü ? 

 (1) ×Ûú¸üÖ®ÖÖü  (2) ¯Ö×™üµÖÖ»ÖÖ 

 (3) †ÖÝÖ¸üÖ   (4) •ÖµÖ¯Öã¸ü 

 
57. ×®Ö´ÖÔ»Ö ¿ÖÖÆü ¯ÖÏ×ÃÖ¨ü £Öêü : 

 (1) ÃÖ¸üÖê¤ü ¾ÖÖ¤üÛúü  (2) ²Öß®ÖÛúÖ¸ü 

 (3) ÃÖÖ¸ÓüÝÖß ¾ÖÖ¤üÛú   (4) ŸÖ²Ö»ÖÖ ¾ÖÖ¤üÛú 

 
58. œüÖ›Ìüß ¿Ö²¤ü ÃÖê ŒµÖÖ †×³Ö¯ÖÏÖµÖ Æîü ? 

 (1) ŸÖÖ»Ö ÛúÖ ¯ÖÏÛúÖ¸üü  (2) ÃÖÓÝÖßŸÖ ÃÖ´¯ÖÏ¤üÖµÖ 

 (3) ÝÖß×ŸÖ ÛúÖ ¯ÖÏÛúÖ¸ü   (4) »ÖÖêÛúÝÖßŸÖ 
 

59. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ã¾Ö¸üÖ®ŸÖ¸ü, ÂÖ›Ëü•Ö ´Ö¬µÖ´Ö ³ÖÖ¾Ö ÛúÖê ‡Ó×ÝÖŸÖ Ûú¸üŸÖÖ Æîü ? 

 (1) ȩ̂ü – ¯Öü  (2) ´Ö – ÃÖÖÓ 

 (3) ȩ̂ü – ¬Ö   (4) ÝÖ – ×®Ö 
 

60. ÃÖÆüß Ûæú™ü ÛúÖê “Öã®Öê : 

 †×³ÖÛú£Ö®Ö (A) : ×ÃÖŸÖÖ¸ü Ûêú ˆ¤ËüÝÖ´Ö ÛúÖê ×¡ÖŸÖ®¡Öß ¾ÖßÞÖÖ ´Öë ¤êüÜÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü …    

 ÛúÖ¸üÞÖ (R) : ×¡ÖŸÖ®¡Öß ¾ÖßÞÖÖ ´Öë ÃÖÖŸÖ ŸÖÖ¸ü ÆüÖêŸÖê £Öê … 

 Ûæú™ü :  

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æï … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 
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61. What is the frequency of Suddha Rishabh according to Bhatkhande ? 

 (1) 270  (2) 218 

 (3) 320   (4) 450 

 

62. Raja Bhaiya Poochwale belongs to which gharana ? 

 (1) Agra  (2) Kirana 

 (3) Patiala   (4) Gwalior  

 

63. Real name of Suresh Babu Mane is  

 (1) Abdul Haq  (2) Abdul Rahman 

 (3) Abdul Wahid   (4) Abdul Karim  

 

64. Choose the correct code of the following  : 

 Assertion (A) : Ustad Amir Khan is a great representative of Patiala Gharana. 

 Reason (R) : Amir Khan used to learn from Ustad Wahid Khan.  

 Codes : 

 (1) Both (A) and (R) are correct. 

 (2) Both (A) and (R) are wrong. 

 (3) (A) is true, but (R) is false. 

 (4) (A) is false, but (R) is true. 

 

65. In which court, Faiyaz Khan received the award ‘Aftab-e-Mousiqi’ ? 

 (1) Baroda  (2) Mysore 

 (3) Gwalior   (4) Rampur 

 

66. How many Angas were there in Prabandha Gaan ? 

 (1) 4  (2) 5 

 (3) 6   (4) 7 

 

67. How many Grama Ragas are mentioned by Matanga in his book ‘Brihaddeshi’ ? 

 (1) 7  (2) 16 

 (3) 32   (4) 9 
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61. ³ÖÖŸÖÜÖÞ›êü Ûêú †®ÖãÃÖÖ¸ü ¿Öã¨ü ×¸üÂÖ³Ö Ûúß †Ö®¤üÖê»Ö®Ö ÃÖÓÜµÖÖ ×ÛúŸÖ®Öß Æîü ? 

 (1) 270  (2) 218 
 (3) 320   (4) 450 
 
62. ¸üÖ•ÖÖ ³Ö‡ÔµÖÖ ¯Öæ”û¾ÖÖ»Öê ×ÛúÃÖ ‘Ö¸üÖ®Öê ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æïü ? 

 (1) †ÖÝÖ¸üÖü  (2) ×Ûú¸üÖ®ÖÖ 

 (3) ¯Ö×™üµÖÖ»ÖÖ   (4) Ý¾ÖÖ×»ÖµÖ¸ü 

 
63. ÃÖã¸êü¿Ö ²ÖÖ²Öæ ´ÖÖ®Öê ÛúÖ ¾ÖÖÃŸÖ×¾ÖÛú ®ÖÖ´Ö Æïü  

 (1) †²¤ãü»Öü ÆüÛú  (2) †²¤ãü»Ö ¸üÆü´ÖÖ®Ö 

 (3) †²¤ãü»Ö ¾ÖÖ×Æü¤ü   (4) †²¤ãü»Ö Ûú¸üß´Ö 

 
64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß Ûæú™ü ÛúÖê “Öã®Öê : 

 †×³ÖÛú£Ö®Ö (A) : ˆÃŸÖÖ¤ü †´Öß¸ü ÜÖÖÑ ¯Ö×™üµÖÖ»ÖÖ ‘Ö¸üÖ®Öê Ûêú ´ÖÆüÖ®Ö ¯ÖÏ×ŸÖ×®Ö×¬Ö Æïü … 

 ÛúÖ¸üÞÖ (R) : †´Öß¸ü ÜÖÖÑ ®Öê ˆÃŸÖÖ¤ü ¾ÖÖ×Æü¤ü ÜÖÖÑ ÃÖê ×¿ÖõÖÞÖ ¯ÖÏÖ¯ŸÖ ×ÛúµÖÖ … 

 Ûæú™ü :  

 (1) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (2) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æï … 

 (3) (A) ÃÖÆüß Æîü, ¯Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü … 

 (4) (A) ÝÖ»ÖŸÖ Æîü, ¯Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 
65. ±îúµÖÖ•ÖÌ ÜÖÖÑ ®Öê ‘†Ö±úŸÖÖ²Ö-‹-´ÖÖî×ÃÖÛÌúß’ Ûúß ˆ¯ÖÖ×¬Ö ×ÛúÃÖ ¤ü¸ü²ÖÖ¸ü ÃÖê ¯ÖÏÖ¯ŸÖ Ûúß ? 

 (1) ²Ö›ÌüÖî¤üÖ  (2) ´ÖîÃÖæ¸ü 

 (3) Ý¾ÖÖ×»ÖµÖ¸ü   (4) ¸üÖ´Ö¯Öã¸ü 

 
66. ¯ÖÏ²Ö®¬Ö ÝÖÖ®Ö Ûêú †ÓÝÖÖë Ûúß ÃÖÓÜµÖÖ ×ÛúŸÖ®Öß £Öß ? 

 (1) 4  (2) 5 
 (3) 6   (4) 7 
 
67. ´ÖŸÖÓÝÖ ®Öê †¯Ö®Öß ¯ÖãÃŸÖÛú ‘²ÖéÆü§êü¿Öß’ ´Öë ×ÛúŸÖ®Öê ÝÖÏÖ´Ö ¸üÖÝÖÖë ÛúÖ ˆ»»ÖêÜÖ ×ÛúµÖÖ Æîü ? 

 (1) 7 (2) 16 
 (3) 32   (4) 9 
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68. Who was the Guru of Begum Akhtar out of the following : 
 (1) Abdul Wahid Khan  (2) Abdul Karim Khan 
 (3) Ata Hussain Khan   (4) Bade Ghulam Ali Khan  

 

69. Which one is the example of Anabhyasmulak Alpatva ? 
 (1) Re in descending order in Bihag  (2) Dha in Asceending order in Bihag 
 (3) Ga in Durga   (4) Re in Ascending order in Kedar  
 

70. Who was credited with as inventor of ‘Chutkala Khayal’ ? 
 (1) Amir Khusro  (2) Mansingh Tomar  
 (3) Sultan Hussain Sharqi  (4) Vidyaranya  

 

71. Maihar Band is related to  

 (1) Wazir Khan  (2) Hafiz Ali Khan  
 (3) Balaram Pathak   (4) Alauddin Khan  

 

72. Choose the odd one : 
 (1) Shikhar  (2) Brhma 
 (3) Pratihar   (4) Ganesh 
 

73. Which one is the Jati of Prabandha out of the following ? 
 (1) Tisra  (2) Khanda 
 (3) Dipani   (4) Sankirna  

 

74. The following phrase belongs to which raga ? 

 R 
|

M P, G M R S 
 (1) Hamir  (2) Kamod 
 (3) Suddha Sarang   (4) Shyam Kalyan  

 

75. Inayat Hussain Khan of Sahaswan Gharana was a disciple of  
 (1) Hassu Khan  (2) Natthan Peer Bux 
 (3) Vilayat Hussain Khan    (4) Mehbub Khan  

_____________ 
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68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ²ÖêÝÖÌ´Ö †ÜûÌŸÖ¸ü Ûêú ÝÖã¹ý ÛúÖî®Ö Æïü ? 

 (1) †²¤ãü»Ö ¾ÖÖ×Æü¤ü ÜÖÖÑü  (2) †²¤ãü»Ö Ûú¸üß´Ö ÜÖÖÑ 

 (3) †ŸÖÖ ÆãüÃÖî®Ö ÜÖÖÑ   (4) ²Ö›Ìêü ÝÖã»ÖÖ´Ö †»Öß ÜÖÖÑ 

 
69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö †®Ö³µÖÖÃÖ´Öæ»ÖÛú †»¯ÖŸ¾Ö ÛúÖ ˆ¤üÖÆü¸üÞÖ Æîü ? 

 (1) †¾Ö¸üÖêÆü ´Öë ×²ÖÆüÖÝÖ ÛúÖ ‘ ȩ̂ü’ü  (2) †Ö¸üÖêÆü ´Öë ×²ÖÆüÖÝÖ ÛúÖ ‘¬Ö’ü 

 (3) ¤ãüÝÖÖÔ ´Öë ‘ÝÖ’ü   (4) †¾Ö¸üÖêÆü ´Öë Ûêú¤üÖ¸ü ÛúÖ ‘ ȩ̂ü’ü 

 
70. ‘“Öã™üÛú»ÖÖ ÜµÖÖ»Ö’ ®ÖÖ´ÖÛú ×¾Ö¬ÖÖ ÛúÖ †Ö×¾ÖÂÛúÖ¸üÛú ×ÛúÃÖê ÛúÆüÖ •ÖÖŸÖÖ Æîü ? 

 (1) †´Öß¸ü ÜÖãÃÖ¸üÖêü  (2) ´ÖÖ®ÖØÃÖÆü ŸÖÖê´Ö¸ü 

 (3) ÃÖã»ÖŸÖÖ®Ö ÆãüÃÖî®Ö ¿ÖÛúá   (4) ×¾Ö¤ËüµÖÖ¸üÞµÖ 

 
71. ´ÖîÆü¸ü-²Öï›ü ×ÛúÃÖÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æîü ? 

 (1) ¾Ö×•ÖÌ¸ü ÜÖÖÑü  (2) ÆüÖ×±ú•ÖÌ †»Öß ÜÖÖÑ 

 (3) ²Ö»Ö¸üÖ´Ö ¯ÖÖšüÛú   (4) †»ÖÖˆ§üß®Ö ÜÖÖÑ 

 
72. ×³Ö®®Ö ÛúÖê “Öã®Öê : 

 (1) ×¿ÖÜÖ¸üü  (2) ²ÖÎÉ 

 (3) ¯ÖÏ×ŸÖÆüÖ¸ü   (4) ÝÖÞÖê¿Ö 

 
73. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß •ÖÖ×ŸÖ ¯ÖÏ²Ö®¬Ö Ûúß Æîü ?  

 (1) ×ŸÖÄÖü  (2) ÜÖ®›ü 

 (3) ¤üß¯Ö®Öß   (4) ÃÖÓÛúßÞÖÔ 

 
74. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ã¾Ö¸üÖ¾Ö»Öß ×ÛúÃÖ ¸üÖÝÖ ÃÖê ÃÖ´²Ö×®¬ÖŸÖ Æîü ? 

 ȩ̂ü 
|
´Ö ¯Ö, ÝÖ ´Ö ¸êü ÃÖÖ 

 (1) Æü´Öß¸üü  (2) ÛúÖ´ÖÖê¤ü 

 (3) ¿Öã¨ü ÃÖÖ¸ÓüÝÖ   (4) ¿µÖÖ´Ö Ûú»µÖÖÞÖ 

 
75. ‡®ÖÖµÖŸÖ ÆãüÃÖî®Ö ÜÖÖÑ ÃÖÆüÃÖ¾ÖÖ®Ö¾ÖÖ»Öê ×ÛúÃÖÛêú ¿ÖÖÙÝÖ¤üü £Öê ? 

 (1) ÆüÃÃÖã ÜÖÖÑü  (2) ®ÖŸ£Ö®Ö ¯Öß¸ü ²ÖŒ¿Ö 

 (3) ×¾Ö»ÖÖµÖŸÖ ÆãüÃÖî®Ö ÜÖÖÑ   (4) ´ÖêÆü²Öæ²Ö ÜÖÖÑ 
_____________ 
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Space For Rough Work
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