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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of seventy five multiple-choice type of
questions.

At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.

Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: M) @ @ (@ where (3)is the correctresponse.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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T J¥A-T9 § JoEw agfashedd U9 § |
T TRES B R, JIA-YRehT TRl < < SR | Uee i fae
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I TUT IH AT I T W gH el qvT-gfiaent o
o He ferT et uiw firee fod st Sees e A ar
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T HY GATHE T ST 1 & S HAd |
Had Het/HTA AT WIEE U hT & IEHTA i |
foret off YRR T EMUTE (FAFAET ) qT A SR 3G BT
v At ¥
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DRAMA / THEATRE
PAPER - III

Note :  This paper contains seventy five (75) objective type questions of two (2) marks each. All questions
are compulsory.

1. Match the items in List - I with those in List - IT :

List - I List - II
(a) Expressionism (i)  Materlinck
(b) Naturalism (i1)  Antonin Artaud
(c)  Surrealism (iii)) Emile Zola
(d) Symbolism (iv) Eugene O’Neill
Codes :

(@ () (© (@
(1) Gv) @) G @)
2 ® G) @G (@Gv)
(3) ay (@@ (@Gv) (i)
(4) i) (@v) (1) (i)

2. Assertion (A) : According to Vakhtangov forget the superfluous imitation of life, theatre has its
own realism, its own truth.

Reason (R) : The truth of experience and emotions which are expressed on the stage with the
help of imagination and theatrical means.

Codes :
(1) Both (A) and (R) true (2) (A) true and (R) false
(3) Both (A) and (R) false (4) (A) false and (R) true
3. Choose the correct sequence of the following mechanisms of voice producing organs :

(1)  Vibrator, Motor, Resonator, Articulatory
(2) Resonator, Vibrator, Motor, Articulatory
(3) Motor, Vibrator, Resonator, Articulatory

Vibrator, Resonator, Articulatory, Motor

s |H||H||\|! T

N
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g/ et

RS CEREE I
fder: 30 U-TF § UeEe (75) dg-fowedid U ¥ 1 U U9 % Y (2) 3k ¥ 1 |ty etfrem 2

1. WOl - [ A1 & ol - [1 1 78l & 919 gafad a1

T - 1 T - 1
(a) TEFEIEH () R
(b) AgIferH (i) TAFH sl
c) HRsifersn (i) T St
@ fom=ifasa (iv) Jiem on'fa

%<

(@ () () ()
(H  Gv) @G G @
2 @O Gy @) Gv)
3 G @ (>Gv) i)
@ i) Gv) @ (i)

2. SAfURYT (A): TEATNG % STIER SEd % Tl kel ® fa S, THE & STIE1 gefarg iR

31T T BT €

HTT (R) : YA SR HAM 1 Hd S TTHF W FHeqAl IR Aehi WA i TRHFA |
rfirerea foran S © 1

e :

(1) (A) ¥R (R) Il e € 2) (A FA % iR (R) T B

3)  (A) ¥R (R) M T € | 4) (A) 7o § 3R (R) &

3. STETS 309 R ATl S ok T G o1 Wet A T
(1) dTEeeR, A, WM, AfeRfeied  (2) ISR, Reie, Hiey, sTfdaered

(3) HI, AEAR, WM, SR (4)  dMEsiey, WM, féReied], TeX

o-sos [ AR

w
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4. Pick the odd one out :

(1) Tamasha (2) Khyal (3) Burrakatha (4) Ningyojoruri
5. The noted director Satish Anand is associated with :

(1) Padatik (2) KalaSangam

(3) Rangayana (4) Fourthwall theatre group

6. Match the items in List - I with those in List - IT :

List - I List - II
(a)  Judith Malina (i)  Open Theatre
(b) Joseph Chaikin (ii)  Bread and Puppet Theatre
(¢) Richard Foreman (iii)) Living Theatre
(d) Peter Schumann (iv) Ontological - Hysteric Theatre
Codes :

(@) (b) (o) (d)
(1) Gy @G @G Gv)
(2) @ (v) (@) (i)
(3) Gi) @) @Gv) (i)
(4) Gv) (@) @i 1)

7. Assertion (A) :  Shakespearean plays (tragedies) are based on human conflict and a strange behaviour
of human being in the society. The whole story is knitted focusing that conflict.

Reason (R) : Most of his important characters depict the reality of human behaviour and true
reflection of our society.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

8. Find out the correct sequence from the followings :
(1) Kripacharya, Dushala, Draupadi, Ekalavya.
(2)  Dushala, Kripacharya, Draupadi, Ekalavya.
(3) Dushala, Draupadi, Kripacharya, Ekalavya.
(4) Ekalavya, Dushala, Draupadi, Kripacharya.

9. Trace the odd one out :
(1) Silence ! the Court is in session (2) Sakhram Binder
(3)  Vultures (4) Ghasiram Kotwal
osos | [ IHITHIAFAATN ;
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fomm =61 gfa
(1) = Q) T (3) THAT @) e
T faweh Tdie oS IS 8 ¢
(1) veifds 2) A ™
3) T (4) RIdaETa e
el - [ 1 A1 0l ol - [1 1 781 & 919 gAfad a1
el - 1 Tl - 1
(a) Sfey afer () o R
(b) E® AfeA (i) 9T TE e R
) T wrEa Gii) fafam faRex
(d) HIRYER (iv) i feefan fordex

< :

(@ (b)) () (D
(H G @) @ av)
2 @O (@Gv) (@) (i)
(3 G @ (Gv) )
@) Gv) @y (@) @)

APURAT (A) : VIR & e (SS7S)) AHa God a0 gam B &l o fafist iR fafas seer
W T €1 I e 39 HOY W Hid e 7
&I (R) : I AT TS AT SIaeR i IRdforehal 92U 8N THIST o1 Te! gidfee g9md

g
e :
(1) (A) 3R (R) IH ¥ B 2) (A 3R (R) A T T
(3)  (A)TE  (R) T g 4) (AT § (R) &l B
frefafea 1 9@ w9 &1 Tar amEy

(1) Fur=H, T, 9G], ThHed (2) U, FUEHE, GIUa], Thas
(3) I, BIUGl, FUEE, THaS (4) THTSA, U, GIIGl, FEE

TTH 9 HIF-|1 ST & ?
(1) 99 | T hIS 357 31 93 (2) YERM T

(3) Faad (4) EERE Fea
o-seus [TV

6]
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10. It denotes an area on the two sides of the stage marked off by pillars and used for playing special
scenes in Sanskrit theatre :

(1) Rangapith (2) Mattavarani (3) Rangashirsh (4) Kutapa Vinyasa

11. Match the items in List - I with those in List - II :

List - 1 List - II
(a)  Shepherd (i)  Aristophanes
(b)  Hephaestus (i1))  Euripides
(¢) Hecuba (iii)) Sophocles
(d) Ismenia (iv) Aeschylus
Codes :

(@) () (© (@
() @ @Gy @G Gv)
(2) Gv)y @@ G (i)
(3) Gi) (@v) (i) (1)
(4) @i @Gv) @G) @)

12.  Assertion (A) : Chinese opera stage is an empty space, or a kind of a plastic space.

[3

Reason(R) : By the Chinese acting technique and verbal hints, this ‘‘empty space’’ could be

made into a forest to a palace or from a poor hut to heavenly spheres.
Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

13.  Arrange the following plays of Jananatyamanch in sequential order :
(1)  Gaon Se Sehar Tak, Machine, Aurat, Apaharan Bhaichare Ka.
(2) Machine, Apaharan Bhaichare Ka, Aurat, Gaon Se Sehar Tak.
(3) Machine, Aurat, Gaon Se Sehar Tak, Apaharan Bhaichare Ka.
(4) Machine, Gaon Se Sehar Tak, Aurat, Apaharan Bhaichare Ka.

14.  Pick the odd one out :
Anka (2) Ankamukha (3) Ankavatara (4) Chulika

(D
o-sos [N

=)}
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10. frafafad § @ &1 (169 % 1 TWE & & Hi 3R 1 ¢ o TE § 991 BT © 3R Sepa foder
ot wamT fasie geai & e & fog foan simar €2

(1) TTde (2) AR 3) i (4) Fpagfa=am™

11. o - 1 51 7S1 &1 ol - [ &1 A7) o |1y gafed <

T - 1 g - 1
(a) RS () ofe=re
(b) THEH iy Ffedifes
(c) TR (iii) SRR
(d) FSmfTE (iv) TEhEeTd

%<

(@ (b (© (@
H @ Gy 3G 3Gv)
2 Gv) @O G (1)
(3) @Gy @Gv) @) @)
@ G aGv) @ @

12. AMYHRAT (A):  HT U RS Th TR 1 o TH B 1 Th ThR 1 @ T B

HIUT (R) : =T AT Thieh! 3R IMfsash Hehal 9 39 fiogd ="’ 1 T 78d 9 THh o1
TN TH - TS HI T % SIGT SR ST Gkl |

e :
(1) (A) IR (R) I =& T | 2) (A3 (R) THT Terd 1
(3) (A TE ® 3R (R) Terd B 4) (A) 7o § 3R (R) T B

13. S A 99 & fefafad qes & 98 %9 ° @
(1) T ¥ e q, /U, 3, STl e
(2) MM, STIEIU AEER 1, 3G, Td & e TH
(3) WS, 7R, e W WER T, STIEI TEAR I
(4) T, e Y I T, R, STIEI0 WEAN H

14. Tr=fafed § 9 s/ &Td 1 94 ¢
Q) FAFIE (3) HHEAR 4 dfaw

(1) 3%
osors 1IN NI

N
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15. ‘In context of costume design, a successful designer needs to understand each colour and its three
properties’. Which out of these is not a colour property ?

(1) Hue (2) Value (3) Intensity (4) Density

16. Match the items in List - I with those in List - II :

List - I List - II
(a) Ankia - nata (i)  Himachal
(b) Bhavi (1) Maharashtra
(c) Bhagat (iii) Gujarat
(d) Tamasha (iv) Assam
Codes :

(@) () (© (@
(1 @ @) @) 3Gv)
(2) ay (@@ (@Gv) (i)
(3) Gv) (@) (i) (i)
(4) ai) Gv) @) (@)

17. Assertion (A) : According to Alan Bennett the critic can do his work without hurting; he resembles
a preacher.

Reason (R) : If a dramatic critic also happens to be a dentist his criticism will be more powerful.
Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

18.  Give the correct sequence of the following items of Purvaranga :
(I)  Prarochana, Trigata, Rangadwara, Nandi
(2) Trigata, Prarochana, Nandi, Rangadwara
(3) Rangadwara, Nandi, Prarochana, Trigata

(4) Nandi, Rangadwara, Trigata, Prarochana

19.  Out of the following , which odd one is not a Make -up material :

(1) Noir (2) Rouge
Foundation colours (4) Crepe hair
9913 IHIIHIHIHH!H||H|“|H\||\“H|||\HH|HII ;
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15. ‘wreegH fesed & Hed #, T ha fese &1 Y& T 3R 35 o T &1 9w et sedt g1
Freferfr & @ B 4 1 T 7
(1) = @ T (3) W 4) =T

16. gt - 1% e Gt - 11 1 THem &L

T - 1 g - 1
(@) SRR () few=a
(b) el (i) RN
(c) W (i) TSR
(d) dHRI (iv) HHH

%<

(@ (b (© (@
H @ Gy 3G 3Gv)
2 Gy @ 3Gv) (1)
3 Gv) @) @ >
@ G aGv) @ @

17. AMIRIT (A):  Tod 972 & STIER TH@ES A HE 3T T fo1 off o Gahal 1 98 TH
Y h! TXE Bl 7 |
T (R) : IS A2 FHEA Teh Sa-Tafercden off & @ SHeh! FHTer=A 3R S1feres wiferamett
il
e :
(1) (A) IR (R) I T & 2 (&) ¥R R®) IH T
(3) (A)FET, (R)TAd T 4) (A) T T, (R) TEl T

18. A & fefafed w-i &1 G 8 HH-91 7 ?
(1) 9=, B, T1gR, =<t ) T, W=, =D, TER

(3) TIgR, A=<, 9=, e (4) A1, TIER, T4, 9=

19. frafafed 9 & ®F-H T-379 9l T8 8 2

(1) AR 2) &
(3) THISUSYE Herd 4) H9IR
o-ssus {1 IANANN ;

WWW a?27Subiects com


www.a2zSubjects.com
www.a2zSubjects.com

www.a2zSubjects.com

20. The Idea of Neoclassicism was contributed by :
(1) TItalian Renaissance (2) Russian Renaissance
(3) German Renaissance (4) England Renaissance
21. Match the items in List - I with those in List - II :
List - I List - II
(a) Azar Ka Khwab (i)  The Trial
(b)  Panahgah (ii) The True Story of Ah-Q
(c) Chandrama Singh Urf Chamku (iii)) The Cave dwellers
(d) Joseph Ka Muquaddama (iv) Pygmalion
Codes :
(@) () (¢ (d)
() G  @4v) @) @)
(2) Gv) @) ) (@
(3) Gy Gy @O  (@1v)
4) (@@ (@4v) @) (i)
22. Assertion (A) : The life and pleasures of a king are not to be shown in a prakarana type of rupaka.
Reason (R) : The hero of a prakarana shall not be a well-known person drawn from history or
legend.
Codes :
(1) (A) is true (R) is false (2) (A) is false (R) is true
(3) Both (A) and (R) are false (4) Both (A) and (R) are true
23. Identify the correct sequence of the stage geography of ‘Madhyam Vikrusht’” Rangmanch from back
towards audience :
(1) Nepathya, Rangapitha, Prekshaka Niveshanam, Rangasirsa
(2) Nepathya, Rangasirsa, Rangapitha, Prekshaka Niveshanam
(3) Prekshaka Niveshanam, Nepathya, Rangasirsa, Rangapitha
(4) Rangasirsa, Rangapitha, Prekshaka Niveshanam, Nepathya
24. Trace the odd :
(1)  The school for Wives (2) The school for Husbands
(3) The Miser (4) Ghosts
25. There are many types of gamelan music in :
(1) India (2) Japan (3) Indonesia (4)  Sri Lanka
o-sons | | LA 1
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20. TI-FHATHR! i AGYRN § F7=1 & 9 foreert Irem € ?
(1) 3Ict o1 TaSRT (2) ®F F TaSFRO
(3)  STHAT T TSSO (4) TS H TEASIRO

21. e - [ A1 I et - 131 73] § e &1

T - 1 Tl - 10
(a)  STSTEL 1 e () T IFd
(b) TARE () TZ W 3% T TI-F]
(c) e fHg 3h I9g (ili) T 9 Taad
(d) SEE HT qHaHT (Gv) Tormafaza

e :

(@ (b)) (© (@
(H Gy aGv) @G @)
() Gv) @) G @
(3) i) Gy @  av)
@G @O aGv) @G (i)

22. SMURIT (A) :  THW YHR & &IF § fhEt T & Sfaq iR foaams 78 <o < |
ST (R) : I 1 A Sfaerd STeal Sahel ¥ foran T % gufag sAfa T g |

W‘:
(1) (AT (R) To@ | 2) (A)TEE T (R) TS B
(3)  (A) 3R (R) IHI e B | @) (A 3R R) IH T F

23.  TegH fags T % T d &1 99 9 Yatehi &1 3R 11d g, Wal %A MU :
(1) 97, LT3, YeTahfayH, TRAY  (2)  HUey, TR, T8, Yerehfiayy,
(3) UH{AEH, qULH, TR, T8 (4)  OTRi, TS, YeTehfaTaH, q9eq

24. fowm =1 9T :
(1) T &hd BN 9Eed (2) T %hd N THASH
(3) T HESH (4) ™

25.  freafafad § @ el e dfd &% %S geER § 2
ST (3) ZeMmEn 4) S

(1) nd (2)
o-sos [ AR 1

p—
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26. Match the items in List - I with those in List - II :
List - I List -II
(a) Purvaranga (1) Pataka
(b) Karyavastha (i) Amukha
(c)  Arthaprakruti (111) Vimarsh
(d) Sandhi (iv) Prayatna
Codes :
(@) () (¢ (d)
() @Gv) @G @G) (@
(2 Gy GaGv) @ >
(3) (i) @) @Gv) (D)
4 () @G) (@) (v)

27. Assertion (A) : Designer of setting fulfills the four basic functions : To mask the offstage space, to
provide emphasis for important characters and scenes, to designate the locale of
the action and to express the mood of the play.

Reason (R) : The set built must meet the basic requirements of suitability, practicability, visibility,
mobility, durability and economy.
Codes :
(1) (A) false and (R) true (2) Both (A) and (R) false
(3) (A) true and (R) false (4) Both (A) and (R) true
28. Choose the correct sequence :
(1)  Exposition, Denouement, Rising Action, Climax
(2) Rising Action, Denouement, Exposition, Climax
(3) Exposition, Rising Action, Climax, Denouement
(4) Denouement, Exposition, Rising Action, Climax
29. Pick the odd one out :
(1) People’s Art Theatre (2) Lao She
(3) Beijing Opera (4) Kun Opera
30. The group ‘Bal-Natya’ (Children’s Theatre) is founded by :
(1) Ratnakar matkari (2)  Sudha Karmarkar
K.G. Krishna Murthy (4) Anmol Velani
D391 IHII\|||\|!|||!||!|H||||H|“|\|H||\|“H|||\|!|\H||H|| i
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26.  GET - 1 %! #4311 GEl - [1 1 T8I o |19 Gaferd &Y :

T - 1 T - 11
(a) e (i) T
(b)  hrfereen (i) STE
(c) AduRfa Gii) fomst
d wEfy (v) TIA

e ¢

(@ (b)) () (d
(H Gv) G G @)
2 G av) @@ i)
(3) @) @@ av) )
@ O G @Gy @av)

27. AfwRAT (A): VT 1 felER IR qa1 Fedl F1 [ HIAT € : THA & WAl T I gh],
AE@ Ul AfGH SR A W a9 <, fRal & T 1 ISR A1 AR AeH &l

T fearfa w1 erfirere e
ST (R) : TR U 7T B2 1 ST, e, eI, favierdr, fewreum iR faqeafom

&1 IS ST I T KT A6 |

Eclg_d':
(1) (A)7erd g 3R (R) W&l ® 1 2) (A) 3R (R) Teld B
(3)  (A)Fe g 3R (R) Tord ® | 4)  (A) 3N (R) S Tt &1

28. HE %W F@m
(1) THHATSEE, ST, TENT TRM, FAgH
(2)  TENT TRE, ST, THRUISRE, FgHe
(3) TENSYE, TERT TR, I, ST
(4) ST, THAUISRE, TSN TRM, FAgH

29. foww =1 9T :
(1) Higed ok farex (2) et
(3) ST s 4)  F U
30. dA-Aed (faeg fader) wg &t woma fhem &t ?
(1) AR ekl (2)  quT HHIR
(3) .. Fm Fid (4)  STEIS A

o-sos [ AR s
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31. Match the items in List - I with those in List - II :

List - 1 List - II
(a) Jabbar Patel (1) Ninasam
(b) Habib Tanvir (ii) Theatre Academy
(c) Ratan Thiyam (iii) Chorus Repertory Theatre
(d) Chandrasekhar Kambar (iv) Naya Theatre
Codes :

(@) (b) (o) (d)
(1) ai) @ () aGv)
(2) @ (v) (i) (i)
(3) Gv) (@) (i) (i)
(4) Gy (@Gv) G 1)

32. Assertion (A) : According to Stanislavsky, we cannot set feelings; we can only set physical action.

Reason (R) : Physical actions can restore your lost feelings.

Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

33. Find out the correct sequence from the followings from North to South geographical region, they
belong to :

(1)  Ankia - nata, Laiharaoba, Jatra, Bhagavatamela
(2) Laiharaoba, Bhagavatamela, Jatra, Ankia - nata
(3) Bhagavatamela, Ankia - nata, Jatra, Laiharaoba

(4) Laiharaoba, Ankia - nata, Jatra, Bagavatamela

34. Trace the odd man out :
(1) M. Nagabhushana Sarma (2) Chatla Sreeramulu
(3) Prasad Sawkar (4) Sushma Seth

35. A Sanskrit dramatic device which is used as ‘a play within the play’ :

(1) ankavatara (2) ankamukha (3) garbhanka (4) Vishkambhaka

o-sos [N 1
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31. Gt - 11 #&1 &l Gt - 11 1 93] o o1 gofera &

T - 1 T - 11
(a) SR 9 () e
(b)  Belld AL i) TordeX whedt
(c) T fogm (i) HRE Wl oA
(d) TFEUER FER Gv) T feRe

< :

(@ (b)) () (D
(H G @ G av)
2 @® (aGv) (@ O
3) Gv) @) @@ a)
@ () aGv) @) @)

32. IAUHRIA (A): WIFEAEER & TR BH Y@l Hl T €9 § IR T&l L Fohd, TH had
NI fshan & a9 o Thd € |

T (R) : IR FFATT STTasht @IS g8 WeHIst i 8T ® gehdl § |
T:(lg_d':

(1) (A) IR R) I =& T | 2) (A3 (R) THT T B
(3) (A) T ® (R) T 4) (A) 7D € (R) T B

33. I W o foum &6t oI riifas & & oTER fefafed &1 @& 1 &1 ud amsy |
(1)  AfeRan-e], TR, STl HTeraen
(2) TTRERIEI, RTEdHAT, S, Hfma-Tmer
(3)  WNTIqH, fHa-HTer, Saw, AEerie

(4) ARBRE, AfHIAT-A1, ST, qRTaaHl

34, TTH 9 HIF-91 AR ?

(1) TH. AFTYE0 FHi 2) = SR
(3) TR 9rEaal (4) guH S

35. freafafed § @ o1 T 9%hd Aeha g § fSEet 5om ' Tesw & fid Tew’ % €9 R S

g7
(1) SAHEAR (2) si%qE (3) 7w 4) fasmas

o-sos [ AR i
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36. Match the items in List - I with those in List - II :
List - I List - II
(a)  Occidental Theatre (i)  Jerzy Grotowski

(b) Laboratory Theatre (ii)) Eugenio Barba

(¢) Third Theatre (iii) Evgeny Vakhtangov
(d) Fantastic Realism (iv) Antonin Artaud
Codes :

(@) (b) (o (d)
(1) @y (@ @) @Gv)
(2) av)y @ @) (i)
(3) ai) @ () Gv)
(4) G (@@ aGv) (i)

37. Assertion (A) : In Peking Opera the written play is generally only a kind of working script, not a
piece of literature.

Reason (R) : It consists of basic plots which have been abstracted from different popular sources.
Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

38. Arrange the following plays of Radhey Sham Kathawachak in sequential order :
(1)  Veer Abhimanyu, Bharatmata, Krishna Avatar, Draupadi Swayambar
(2)  Veer Abhimanyu, Draupadi Swayambar, Krishna Avatar, Bharatmata
(3) Veer Abhimanyu, Krishna Avatar, Bharatmata, Draupadi Swayambar

(4) Draupadi Swayambar, Veer Abhimanyu, Krishna Avatar, Bharatmata

39. Pick the odd one out :
(I) Monologue (2) Aside (3) Soliloquy (4) Dialogue

40. Influenced by the ideas of Craig and Appia, he dispensed with painted flats and introduced solid, three
- dimensional sets at the Deutsches Theatre, in 1905 :

Otto Brahm (2) Andre Antoine (3) J.T. Grein (4) Max Reinhardt

(D
o-sos [N 1
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36. Gt - [ 1 7G1 I Gt - [1 1 731 o o1 gHfera &

T - 1 T - 11
(a) STfeved R () TS Tt
(b) e foReX (i) g s
) 9 fE= (i) T arEE
d) Sefes dafaem (v) ST 3Tl

e :

(@ (b)) () (D
(H Gy @ a6 3Gv)
2 Gv) @O G (1)
) G @ 3G 3Gv)
@4 @ @ >v) i)

37.  AMMRYT (A) : Uk 90 ¥ fafad Tes TURv@a f9% T YR & FRER Ted e’ © 7

for wrfeca =1 39|
HTTT (R) : T8 o HUmaw, s fafve s el § fae g, nfre g gl
%< :
(1) (A) 3R (R) THT T & 2 (A) ¥R (R) A T 2 |
(3) (A) W& B 3R (R) TTed B | 4) (A)TTed § IR (R) W R

38, VI HUETES o FeAfIiEd Aeehl 1 Tal %A od
(1) R AR, IRAAT, F7 3TEAR, LIt TR
2) R afury, Se e, F AR, TRAHT
3) R =, FOT AR, TRAHT, SIS THeR
(4) TS WA, FR A, FO AR, TRAHT]

39. freAfafad § 9 o€ &1 94 ¢
(1) HFE-T () STEEES 3) wfacife (4) sEAM

40. Trefafea 9 feem 71 R srofien & fa=ai @ gwifad gt a9 1905 § 90e Ried i @ fean
o7 31 g ferde # 3w, et §ef &1 wan foran o ?

(1) e (2) g 3Tl (3) W2 o 4) Y9 e

o-sos [ AR 1

N
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41. Match the items in List - I with those in List - IT :

List - I List - II
(a)  Veethi natakam (i)  Punjab
(b)  Nautanki (1)) Kashmir
(c) Naqual (iii) Andhra Pradesh
(d) Bhandpather (iv) Uttar Pradesh
Codes :

(@ () (© (@
(1) av)y @ @) (i)
(2) @y (@D @Gv) @)
(3) i) (v) (i) (i)
(4) @ (@) (@) (3Gv)

42. Assertion (A) :
Reason (R) :

Psychological motivation to act.

Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

43.  Give the correct sequence of the following Sanskrit Playwrights :
(1) Rajashekhara, Bhavabhuti, Kalidasa, Bhasa, Shudraka
(2) Bhasa, Kalidasa, Shudraka, Bhavbhuti, Rajashekhara
(3) Shudraka, Bhavabhuti, Rajashekhara, Bhasa, Kalidasa
(4) Kalidasa, Rajashekhara, Bhavabhuti, Shudraka, Bhasa

44. Pick the odd one out :
(I)  Grand Drape (2)  Dock (3) Teaser

45. Danton’s Death is written by :

(1) Heinrich Von Kleist (2)  George Buchner
August Wilhelm Schlegel (4)  Franz Grillparzer

s |H||H||\|!

HII s
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According to Natya Sastra the relationship of gesture of each limb of actor is directly
related to psychological motivation of human being.

In modern theatre the Practitioners never encourage the actor to take resource from

(4) Balcony
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41.

42.

43.

44.

45.

T - 1oh |19 G - 1 1 e =+

Tt - 1 Tl - 1
(a) fHREHA G) d9E
(b) T (i) HIHR
(c) Fhd (iii) STy U=
d) 9EYR (iv) TR IS

< :

(@ (b (© (@@
(H Gv) @O G (i)
(2) Gy 3G G @)
) @) Gv) @ 3>
@4 O G @Gy aGv)

www.a2zSubjects.com

SIURAT (A) : 2T I o STTHR HeATHR & Yk 31T 1 g1 1 Hel Y HHe & TGS

rfgTon @ S B |

T (R) : sty T H, giae wft ot Femer &1 AfuTa & fag wAatTs st @

Hefel o1 & foru gicenfed T8+ §1
e :
(1) (A) 3R (R) I =& T | 2)  (A) 3R (R) ST Terd B |
(3) (AR R) T 4) (AT E, (R) W B

frefafea d&pd Tewsri w1 W& % Fq
(1) TSRIER, wayfd, &ifdae™, 9™, JEs
(2) 9, FIfASH, IEH, Y, TSRER
(3) Y&k, HaYfd, TSGR, WM, Hifce™
(4) IS, TSRIER, wayqfd, IJEH, ™

frefafea 5 9 faum 1 === =i
(1 Fegu (2) T& (3) R 4)

T2 U &t W f= H 9 forea &1 2
(1) &= 9wt OSSR
T faeed WRiTTa 4) IS FIeIRsR

HIH\IHH\H\HII\|||M||\|H|\|||||H|!|HII\HH\I\HII\ 1
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46. Match the items in List - I with those in List - IT :

List - 1 List - II
(a) Vilom (i)  Evam Indrajit
(b) Champa (i1))  Agni Aur Barkha
(¢c) Vishakha (ii1) Sakharam Binder
(d) Manushi (iv) Ashad Ka Ek Din
Codes :

(@ () (© ()
() @ @) (@) Gv)
(2) Gy @G Gv) @)
(3) Gv) (@) () (1)
(4) i) (@v) (1) (i)

47. Assertion (A) : Our traditional theatre forms embody a fusion of elements which are pan Indian
and regional, classical and contemporary, timeless and topical, codified and
spontaneous, written and oral, religious and secular, literary and performance-based.

Reason (R) : For complex multi - layered Indian society this type of fusion is not essential as it
does not develop the sense of uniformity amidst diversity.

Codes :
(1) (A) is false (R) is true (2) Both (A) and (R) are true
(3) Both (A) and (R) are false (4) (A) is true (R) is false

48. Choose the correct sequence of the following theatres according to their period :
(1) Greek, Roman, Elizabethan, Medieval, Renaissance
(2) Roman, Greek, Renaissance, Medieval, Elizabethan
(3) Greek, Roman, Medieval, Renaissance, Elizabethan

(4) Medieval, Roman, Greek, Renaissance, Elizabethan

49.  Pick the odd one out :
(1) Plautus (2) Terence (3) Menander (4) Seneca

50. In Noh theatre ‘hayashi’ known as :

(1)  Stage attendants Technicians (3) Musicians (4) Actors

s IHII\|||\|!|||!||!|H||||H|“|\|H||\|HH|||\|!|\H||H|| z
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46. T - 1T TSI 1 Gt - 111 A1 § e &L

T - 1 T - 11
(a) oo (i) U gt
(b) =H Gi) AT R s’
(c) Touman (i) TERM 9ME~el
(d) T (iv) 3TTTE A1 TF T

e :

(@ (b (© (@@
H @ Gy 3G 3Gv)
(2) Gy @G G 3@
3) Gv) @) G @)
@ @) Gv) @O 3>

47. AMYHAT (A): TAR IRUNS fFadex fafie qai S tfge wRde 3R &5, Fenfasd i
AT, Hiamd SR JrEiTs, Gieded o Fafifs, fafaa ik difas, afdfes

3R v ey, Aifeferes o yeel enenfia & Hareq o1 gfaferad =i &1

HIT (R) : TE-T T e ARATE AN % {39 YR 1 oM eavas: T2 § Fifs
71g fafaerdn o wehdt o1 9a Se1 T Han

T:Ed‘:
(1) (A)7ed & R) 5 T 2)  (A) R (R) I T T |
(3)  (A) 3R (R) IHI e B | @) (A)EE? (R) e B

48. Trefafea Tl 1 3T w1 & STIER W&t % T

(1) e, IFH, TesTeled, TEHei, TSR

(2) A, i, TSR], HegehTel™, Tfersieie

(3) iR, TFA, AR, TISIRO, Tersegd

(4) AR, TAA, Wk, TISRO, TeseigT

49. TTH 9 7T I YgIH :
(1) ey @) = 3) fareR 4) S

50. e e H fgEnh’ i frefafes ¥ 9 fe w9 6 S @ e ?
(1) T 3R (2) HIRREA (3) wfSfEE (4) THRI

o-sos [ AR 2
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51. Match the items in List - I with those in List - II :
List - I List - II
(a) Natyadarpana (i)  Rupa Goswamin
(b) Nataka - Lakshana - ratna -kosh (i1) Ganesh Keshava Bhat

(¢) Natakachandrika (iii) Ramachandra - Gunachandra
(d) Natya - Manjari - Saurabha (iv) Sagaranandin
Codes :

(@) () (© (@
(I @ @) @) @Gv)
(2) Gv) (@) @G) (1)
(3) Gy @G >Gv) (i)
(4) @Gi) @Gv) @) (i)

52. Assertion (A) : Adolphe Appia advocated a theatre of atmosphere rather than of appearance.

Reason (R) : There is no need to represent a forest but the spectator must be given an experience
of the atmosphere of a forest.

Codes :
(1) Both (A) and (R) false (2) Both (A) and (R) true
(3) (A) false and (R) true (4) (A) true and (R) false

53. Choose the correct sequence of the plays of Arthur Miller :
(1)  Death of a Salesman, All my sons, After the Call, The Price
(2)  After the Call, The Price, Death of a Salesman, All my sons
(3) The Price, After the Call, Death of a Salesman, All my sons
(4) All my sons, Death of a Salesman, After the Call, The Price

54. Pick the odd one out :
(1) Jatra (2) Ankia - Nata (3) Swang (4)  Sumangleela

55. Sangeet Natak Akademi awardee for acting for the year 2014 :

(1)  Anita Sharma (2) Jagru Mahato
(3) Igbal Ahmed Khan (4)  Deb Sankar Halder
osors [ ALK 2
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51.

52.

53.

54.

55.

el - [ %1 A1 &l ol - [1 1 781 & 919 gafad a3

Tl - 1 el - 11
(a) TEIEHl G) w9 T
(b) ACHALTURHRIT (i) OIS HIE 9
(c) A< (iii)  THE=-TOT
(d) A TSR GRY (iv) FIRA<HA

e :

(@ (b)) () (D
H @ Gy 3§ 3Gv)
) Gv) @) G @)
3 @ @ (>v) (i)
@ G aGv) @ G

www.a2zSubjects.com

APURAT (A) :  TSIh THAT A AN i STUT URAY & TTHF 1 gerHeiA foman |
HIUT (R) : Teh o1 1 T A I HIE @Il Tél ¢ fohg 9w T 99 & gREw b

ST FHIET EAITF ¢ |

{d‘:
(1) (A) R (R) ST Terq T | @) (A) 3R (R) I T T
3) (A)TeE SR (R) WE T | @) (A)FE T SR (R) Terd B

el faer & 11 -Teahl 1 |& Y sdTu :

(1) 2o 31 T Heid, ifd A ¥, STH T id, T et
2) ATHR T Hid, T YIS, U Ah T Yo, Nd 08 §9
(3) T UGS, 3G T &id, TY Ah T Howhd, 3iid 718 94
(4) AT A T, TF M T Yowid, AR T Hid, T T

fﬁ'ﬂﬂﬁ?\{ﬁ"{:
(1) =& ) SAfea-Ae (3) @ (4)

Td 2014 % GG e STHICH! IR faerar € :
(1) o et (2) TS TRl
(3) A ITEAS @M (4) T Y EER

o-sos [ AR 2
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56. Match the items in List - I with those in List - II :

List - 1 List - IT
(a) Peter Brook (i) A Life in the Theatre
(b) Tyrone Guthrie (i) The Empty Space
(¢) John Gassner (iii) Public Domain
(d) Richard Schechner (iv) Form and Idea in Modern Theatre
Codes :

(@) () (© (@
(H Gy @G >Gv) (i)
(2) Gv) (@) > 1)
(3) i) (Gv) () (1)
(4) @ @) 1) (@Gv)

57. Assertion (A) : Grotowski advocates that the actor must learn to use his role as if it were a surgeon’s
scalpel to dissect the audience.

Reason (R) : Through this the spectator consciously or unconsciously attempts to dissect the
actor.

Codes :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

58. Find out the correct sequence from the followings from North to South geographical regions they
belong to :

(1) Bommalattam, Sakhi - nata, Kathputalinat, Sutrada - gombe
(2)  Sutrada - gombe, Kathputalinat, Bommalattam Sakhi - nata
(3) Kathputalinat, Sakhi-nata, Bommalattam, Sutrada-gombe
(4)  Sutrada-gombe, Bommalattam, Sakhi-nata, Kathputalinat

59. Trace the odd one out :
(1)  Veni Samharam (2) Malavikagnimitram

(3) Urubhangam (4) Mrichakatikam

60. ‘Mudrarakshas’ the rare political play in Sanskrit Dramatic literature is written by :

(1)  Ashvaghosh (2) Bhavabhuti (3) Bhasa (4)  Vishakhdatta

o-sos [N z
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56. Gt - 11 A1 I G - [1 1 731 6 919 gHfera &
el - 1 T - 11
(a WIIHR () 1 ARE A fg o
(b)  ATEIH U (i) < TS WY
) WM TER (iii) dfscTr SMA
@ F=E IR (iv) hH UE STEfea 37 Ared TR
he :
@ @®) © (@
(H @Gy @  Gv) (i)
(2) @Gv) @Gy @G @)
(3) (i) @Gv) G) (@)
@ (@) (@) @  Gv)
57. SMURYT (A) :  WIaEH! F1 HA ¢ o Tk Afvan 61 oot yfiest o1 vied fafeheas & STehao &t
TE T a1 Wgn =nfen, f5rad f 9 <uidl 1 ohalis fa=sed 2 9 |
HTTT (R) : T H1EAY 9§ <3k Tdq 31¥e Ta=dd 9 9 YA w1 STidfie fa=sed & g
%< :
(1) (A) 3R (R) IH F& T 2) (A 3R R) I T T
(3) (A)FE T (R) T B | 4) (A) 7D € (R) W& B
58. IR 9 gfar faum &t SR e, & % TER frefafed &1 9@ %5 &1 U s
(1) dIFHcTEH, GG, H3Ydaire, -
(2) FISI-TI, FHSYACAHIR, AFHCATEH, FEHR
(3) HSYAAIRE, TEIAR, S, T
(4) AT, SHATEH, TER], HSYdaie
59. TTH ¥ -9 AT ?
(1) o HerH (2) WA
(3)  HEETH 4) YBhicHhY
60. ‘HERIe™' S HEhd ACI-Aied | T AN TSI A ¢, b LAl HiF § 2
(1) STy 2) wayfa (3) W™ 4) foumeEed
o-ssrs | VRALAINI "
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61. Match the items in List - I with those in List - II :

List - I List - II
(a)  Astrov (i)  Uncle Vanya
(b)  Dr. Stockmann (ii)) The Lower Depth
(c) Satin (iii) The Imaginary Invalid
(d) Argan (iv) An Enemy of the People
Codes :

(@) (b) (o (d)
(1) i) @Gv) (@) (i)
(2) @ (v) @) (ii)
(3) ap (@ aGv) (i)
(4) Gi) Gv) G 1)

62. Assertion (A) : Having a strong emphasis on tradition rather than innovation, Noh is extremely
codified and regulated.

Reason (R) : Noh is often based on tales from traditional literature with a supernatural being
transformed into human form as a hero narrating a story.

Codes :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

63. Give the correct sequence of following plays directed by Ratan Thiyam.
(1)  Uttar Priyadarshi, Imphal Imphal, Chakravyuha, Karnabharam
(2) Karnabharam, Imphal Imphal, Chakravyuha, Uttar Priyadarshi
(3) Imphal Imphal, Chakravyuha, Uttar Priyadarshi, Karnabharam
(4) Chakravyhna, Uttar Priyadarshi, Karnabharam, Imphal Imphal

64. Pick the odd one out :
(1) Deadly Theatre (2) Rough Theatre (3) Holy Theatre (4) Epic Theatre

65. The space above the stage between the top of the proscenium arch and the gridiron :

Flipper (2) Dutchman (3) Flies (4) Sky drop

(D
o-sos [N z
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61. Gt - 11 A1 &l Gl - [1 1 731 o T gHfera &

Tt - 1 g - 1
(@) TEE () 3wt o
(b) I WiHH (i) T AR Y
¢ Hfed (i) T SR gdfare
(d) AT (iv) T Ui et R diua

e :

(@ (b)) () (D
(H G Gv) @ 3G
2 © >Gv) ) (1)
3 @ @ (>v) (i)
@ G aGv) G @

62. SIMURYT (A): AT FI TeT R W FAMRF ot TH g STt FHfedha iR fafmafma
g

HIUT (R) : g TgHT TRAT Hifged TR ST gl & fad stfaurefass dn aesy e
FIAT © R AIF HY Wifa w1 T FHA

%< :
(1) (A) &R (R) S T € 2)  (A) 3R (R) S e §
(3) (A)F& T 3R (R) Tord T 4) (A) T § 3R (R) & B

63. a fom gro fefvm fr=fafea el 1 wé 9 FF-w g ?
(1) R el 7R SVhe, =heE, HUNHRY
(2) HUNYRHA, TRIA SERIE, Fhede, S Taeen
(3) SFRIA SFRIE, Thede, SR TUaeel, HonyRA
(4) TFgE, SR Yueell, HUTHH, $FR FR

64. TrAfafEd § 9 o197 &1 94 ¢
(1) <ot fou (2) T fauR (3) wielt fomex 4 fgew fomex

65. 3TUH= =9 (WrEifTEE k) & 3 IR Wt () o s 1 TTHY 1 SHUU 91 gl © ¢

(D
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66. Match the items in List - I with those in List - II :

List - I List - II
(a) Nemichandra Jain (i)  Indian Method in Acting
(b) Prasanna (i1) Asides
(c) P.S. Rama Rao (ii1) Invitation to Indian Theatre
(d) M.L. Varad Pande (iv) Makers of Modern Theatre
Codes :

(@) (b) (o) (d)
() @ @) @) @Gv)
(2) Gy (@@ aGv) (i)
(3) Gv) (@) () @)
(4) i) (@v) (@) (i)

67. Assertion (A) : The Kakshaya - Vidhana, zonal arrangement of the stage is a kind of technique
which indicates or suggests the place of dramatic action on the Sanskrit stage, in
absence of scenic device.

Reason (R) : In Sanskrit Drama there are many scenes which are played simultaneously at
different localities which demand such technique for their enactment.

Codes :
(1) (A) is false (R) is true (2) Both (A) and (R) are false
(3) (A) is true (R) is false (4) Both (A) and (R) are true

68. Give the correct sequence of the productions of Habib Tanvir staged in 1970’s :
(1)  Uttar Ram Charit, Inder Lok Sabha, Mitti Ki Gadi, Bhagavadajjukiyam
(2) Inder Lok Sabha, Uttar Ram Charit, Bhagavadajjukiyam, Mitti Ki Gadi
(3) Bhagavadajjukiyam, Mitti Ki Gadi, Inder Lok Sabha, Uttar Ram Charit
(4) Inder Lok Sabha, Mitti Ki Gadi, Uttar Ram Charit, Bhagavadajjukiyam

69. Pick the odd one out :
(1) Darida (2) Lyokard (3) Artaud (4) Grotowski

70. The name of Siddhendra Yogi is associated with :
(1) Chhau (2) Bhand-pathar (3) Kuchipudi (4) Bhaona
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66. Gt - 1! A1 &l Gt - 11 1 71l o & e &L

T - 1 Tl - 1
(a) e S () 3fee Age T wEm
(b)  THA (i) THRSH
(c) W.UE. T IE (iii) goew™ < sfead forrex
(d) THTH. g e (iv) Hwd TF dfed R

e :

(@ () (@ ()
H @ Gy 3G 3Gv)
2 @ @@ (>v) i)
3)  Gv) @) G @)
@ G Gv) @O 3>

67. SATURYIT (A) :  FHea-Toum, THa R fafvs &= & Fmio #1 1 TH a1 § S 9%hd 3Hd W
TS & AWE H Al fshan &1 e 3@ a1 giaa s ©

HIT (R) : HHd e | ST YAl 1 ST T TIHI W Ueh 91 T fohan Sran § foraes
T Ut deheier 1 STed Tedt B

e :
(1) (A) 7§ (R) T B (2)  (A) 3 (R) T Tord &1
(3) (A)®E T (R) T B | 4)  (A) 3R (R) S T& T

68. TSE TSR I 1970 % T | Hiad Tl 1 Tel A Jasd ¢
() S TR, $% ol @, g 1 e, e
(2) T= Al 9, IW THANRA, Tagsyonad, el &t el
(3) TGy HhaH, THE I ML, T Al 99, W IHaRd
(4) T= Ak 99, et S el W A, Wees ahad

69. fm=1 d 9 fauy =} vg=m =i .
(1) <& Q) e (3) 3T 4) TEEEht

70.  Ta9= Anh 1 9 fred gweg © 2
qSqeR (3) et (4)  oeTAT

(H B> (2)
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71. Match the items in List - I with those in List - II :

List - I
(a) Gambhira (1)
(b) Lalita (i1)
(¢) Bhaona (1i1)
(d) Thaiyyam @iv)
Codes :

(@ () (© ()
() @ @Gy Gy Gv)
(2) ay (@@ aGv) (i)
(3) Gv) (@) () (i)
(4) @Gi) @Gv) @G) (@)

List - II
Kerala
Assam
Bengal
Maharashtra

www.a2zSubjects.com

72. Assertion (A) :  According to Brehct ‘‘Every art contributes to the greatest of all arts, the art of

.. 9
living”’.

Reason (R) : The art of living is the greatest of all the arts.

Codes :
(1) Both (A) and (R) true
(3) (A) true (R) false

(2) Both (A) and (R) false
(A) false (R) true

(4)

73. Give the correct sequence of the following concepts in the context of evolution of Rasa

theory :

(1)  Uttapatti - Upchitivada, Anukarana -Anumitivada, Bhuktivada, Abhivyaktivada

(2) Abhivyaktivada, Bhuktivada, Anukarana -Anumitivada, Uttapatti - Upchitivada

(3) Bhuktivada, Abhivyaktivada, Uttapatti-Upchitivada, Anukarana- Anumitivada

(4) Anukarana - Anumitivada, Uttapatti - Upchitivada, Abhivyaktivada, Bhuktivada

74.  Pick the odd one out :
(1) Zeami (2)

75. ‘Lazzi’ is associated with :
(1) Commedia dell’ arte

(3) Greek Tragedies

o-sos [N
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Lazzo

(2) Medieval Drama

(4)
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71.

72.

73.

74.

75.

T - 1o |19 G - 1 1 e =L

T - 1 gl - 11
() TR ()
(b) ferd (i) oAEH
(c) ST (i) ST
d &= (iv) HERT

%<

(@ (b)) () (d
H  @® G @Gy Gv)
2 @ @@ (>v) (i)
(3) Gv) @) (@ )
@ Gy aGv) @ @

www.a2zSubjects.com

AURIT (A) : 9 o IR ' TAF hell At wHensll | TeM, S Hi wall o Gid ANGH Hdt

%|“
HTIT (R) : S w1 hen Gt FHored § 9 "eH B
Eﬁ‘:
(1) (A) IR R) I =& T | (2)  (A) 3 (R) ST Tord &1
(3) (A)TEE, (R) T | 4) (AT ©, (R) Tl B

W-fagia &1 safq & deof # frfafaa sraumomsti &1 @& %9 = :
(1) SAfq-Sufafdere, TwIv-AqfHdaR, Yfkere, feafHiars

(2) sfyeafHReTe, s, sTwu-3rfhfddrs, Iafa-sufafders
(3) Hfeare, sifvsafaars, safa-sufafaar, stgwtu-srgfafaer
(4)  ATH-IHIqETR, Scafa-Sufaidar, Afqeaides, Yfwdars

form =1 T ;

(1) feam () oSl (3) S 4)
TSt R HAY ®

(1) HHfedn o o (2) TARTAA AeH

(3) U FE 4) qHifeH HiAg

-00o0-
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Space For Rough Work
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